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for your summer viewing! 


STOP or MY UNDISCOVERED 
MOM WiLL COUNTRY 


Coming this July and 
August... 


: | | 
Kim Mitchell ~ Aural Fixations $13.93 
Annie Lennox Diva 13.93 
Tracey Chapman Matters of the Heart 13.93 
Queen Classic 12.93 
The Cult Ceremony 12.93 
Jesus Jones ‘Doubt 12.93 
FANTASTIC PRICES Mmm ALTERNATIVE 
(D KMFDM Vogue 
Led Zeppelin Coda $9.93 KMFDM Money 
Led Zeppelin In Through the Out Door 9.93 KMFDM Naive 
Led Zeppelin Houses of the Holy 9.93 KMFDM What Do You Know, Deutschland? qow 
Led Zeppelin Presence 9.93 My Life w/Thrill Kill Kult Kooler Than Jesus A \- | 
Rush Caress of Steel 9.93 My Life w/Thrill Kill Kult Sexplosion \\ ot 
Who Who's Next 9.93 My Life w/Thrill Kill Kult | See Good Spirits... 
Chicago Greatest Hits, Vol. Il 9.93 My Life w/Thrill Kill Kult Confessions of a Knife 
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- STORE HOURS : 


open 7 days a week 


Sat.- Sun. 9am - 12 midnight 


Compete against others for prizes and games! Contest begins July 4 


ee Gr 
Rent 3 movies 
oke for 99¢ 


EXCLUDES ADULT MOVIES 
Expires Augus! 15/92 Not valid with any other offer 
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and receive a 6-pack of . 
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Doubting Thomas Father Don’t Cry te 
Doubting Thomas Infidel 8 
Frontline Assembly Convergence unde? 

Frontline Assembly No Limit yrs 


903 Yates (at Quadra) 383-0111 


Chas exlarlanen i ALL movies including 
Rent 2 movies | | eo 
Get 1 free i Specials $1.79 Mon. - Thr 

EXCLUDES ADULT MOVIES i children’s 99¢ 
i Nintendo $1.69 


Expires August 15/92 Not valid with any other offer 
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OFFBEAT© 1992 by the University of Victoria 
Student Radio Society. All rights reserved. 
Offbeat is published monthly as a listener's 
guide to CFUV-FM 102 (also available on 
Roger's Cable Systems in Greater Victoria and 
cable systems on Vancouver Island on 104.3 
FM and Shaw cable at FM 102). CFUV-FM 102 
is a campus/community radio station that 
provides alternative music to the Island and 
surrounding areas. We presently operate at 
2290 watts and are operated by the University 
of Victoria Student Radio Society (a registered 
non-profit organization). CFUV FM 102 is 
primarily a volunteer-run organization. 
Funding for CFUV FM 102 is made possible by 
donations from the community, our annual 
October Fundrive, sponsorship revenue, and 


a percentage of UVIC student fees. Offbeat / } 


CFUV FM 102 are located on the second floor 
of the Student Union Building on the campus 
of the University of Victoria. Offbeat publishes 
10, 000 copies free of charge every month and 
is distributed throughout Vancouver Island 
and beyond. A one year subscription to Offbeat 
(to help offset costs, postage etc.) is $20. 
Cheques or money-orders should be made 
payable to CFUV RADIO. Those incarcerated 
will receive a free subscription upon 
request. Opinions expressed in Offbeat are the 
sole responsibility of the authors, and do not 
necessarily reflect the opinions of Offbeat, 
CFUV-FM 102, or the University of Victoria 
Student Radio Society. A 
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21. FUuZZIn’ outwith AMAZING Lary 


ANOTHER SATISFIED 
CUSTOMER! 


Hey: 


I've been listening to CFUV for a long 
time now. You guys are the best rock 
station around here. I'm glad to have a 
station like CFUV, so | can find out 
what's going on out there. 


Take care and stay cool! 
Greg Busby, Clallam Bay, Wa. 


ED.... Glad you enjoy listening to us. Greg 
and we hope you enjoy your subscription to 
Offbeat. 


BIRDS OF A FEATHER 
Dear Editor: 


I've recently moved into the area and 
just finished your latest Offbeat with the 
Jazz cover. Your magazine seems to 
focus on a lot of topics which I really 
like. I consider myself a person who 
enjoys not only all genres of music but 
one that considers an alternative 
perspective refreshing. | particularly 
enjoyed the piece about the LiL'Wat 
nation and it doesn’t surprise me of our 
government's shenanigans. While the 
provincial No Deal Party (NDP) 
government sits on their ass, the 
federal government practices the same 
bullshit. Even our national anthem, “Oh 
Canada”, states “our home and native 
land” and yet the government 
continues to have their head shoved up 
their ass and not recognize the tmue first 
nation — the Natives. I too would find 
the Canadian and _ provincial 
governments guilty of a lot of things, 
including genocide. 


Sincerely, 
John Ambrose, Victoria 


ED....The article about the genocide and 
resistance of the LiL’Wat people seemed to be 
quite the eye-opening and well received article 
for a lot of people. We hope that people will 
continue to enjoy our alternative perspective on 
the public affairs. 


THANK-YOU, GOODBYE, SO 
LONG 


Dear Editor: 


A couple of notes and thank-you's are 
in order. 


First, thanks for the support on the 
Sancha Hall show. It was a great success 
and hopefully we will be repeating this 
type of show in the not too distant 
future. My personal apologies to 
everyone who tried to listen to the 
simulcast but we ran into some 
gruesome technical problems with the 
PA system and I wasn't able to give the 
simulcast feed the attention it needed. 
Second, thanks for reviewing the 
catchmeifyoucan sampler. We will be 
releasing an expanded version of this 
(adding Karnijj, Paste, Clusterfux and 
an unreleased Dayglo track] in late July, 
early August on CD and tape. 


Oh yes, a big thanks (NOT) to Anus 
Flytrap for his review. If Anus had 
actually paid for his ticket he would 
have realized that the door fee was 
$8.00 not $10.00. It seems that both 
Offbeat and CFUV were advertising the 
show at $8.00 and $10.00 instead of 
$7.00 and $8.00 with a buck off for a can 
of food. If the station and rag are going 
to charge to promote shows it would be 
nice to get the right info to the public. 


In the near future, be looking for Colour 
Out of Space, Shutdown and the 
Clusters, playing shows at our local 
alternative ghetto, Monday night at 
Harpo’s. , 


Regards, 
Bill Crapelle 


ED....Sorry to inform ya Bill but Offbeat 
didn't advertise your last show. I'm sure the 
apologies are in order but | gotta ask, What 
took ya so long?! 


What’s inside 


2 Flickering CINECISMS talks about Signour €Y weaver and Alien? 
3 Radio isa lot more than turning ona KNOb 

4 Listener SUIVEY: make YOUF OPINION count 

5 What COMMON wealth? First Nations & the Commonwealth Games 
7 Sanguine Fan. looks at the symphonies of Charles Ives 

8 Out of Austria: uncle Dieter is this month's CFUV.I.P. 

10 Dialtales: CFUV's program guide 
13. An interview with Toronto's hard working KING APparatus 
15 Kreviss digs deep: the interview 
16 Ride out of nowhere: an interview with Mark Gardner 
18 Live & Loud reviews live MUSIC 

19 DisCussion reviews TECOrded music 
21 Jerry Jerry « the sons of rhythm Orchestra interview 


EARMEALS FAN SPEAKS OUT 


To whom it may concern or whoever 
reads the mail: 


I'm presently tuned in to CFUV’'s 
Earmeals and enjoying a cigarette and a 
cup of tea. What a delight every 
Thursday evening that I'm at home. 
When I'm seeking some little bit of | 
harmony or attunement with the 
external and tangible world and when 
its source must be out there in the real 
world, what a joy to know! need not be 
driven to distraction by the hysterical 
commercial surfaces that assault us no 
matter where we turn or where we turn 
the AM or the FM dial. 


It is unusual indeed that my intellectual 
curiosity is aroused sufficiently by the 
radio that | look into my dictionary to 
reaffirm the meaning of a word or to 
trace an etymology as Agustin has 
pointed it out in his quiet and most 
original way. 


Like I say, what a refreshing altemative 
to the frantic and frenzied euphoria 
shoved down our collective throat by 
the commercial media. I'm sorry | can't 
contribute some little bit of cash as I’m 
on a fixed government pension, but 
keep up the good work, it's a real 
pleasure to tum you on. 


Signed, 
An Appreciative Listener. 


P.S. Eric LeBlanc’s Let the Good Times Roll 
is a real treat on Wednesday nights. 


ED....You are just one of the reasons why 
CFUV FM 102 is and remains on the air. We 
appreciate your words of encouragement. 
Although the money, donations etc. are much 
needed for the continuing of the radio station 
and this paper, it's nice to know who is 
listening. Therefore, 1 would like to recommend 
that all our listeners and readers complete our 
Reader/Listener Survey on page 4. & 
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Flickering Cinecisms 


WW" the release of Alien 3, the Ripley trilogy 
of science fiction films has finally been 
completed. Unknowingly, in 1979, director Ripley 
Scott, with his film Alien, called forth a lifelong 
nightmare for Warrant Officer Ripley. Playing 
Ripley was Signourey Weaver, an actress most 
familiar with agit-prop theatre. While Weaver 
personified for women a unique “cool” under 
extreme pressure, Alien was still considered Scott’s 
stylistic triumph. In 1986, its sequel Aliens was also 
designed as a hyperkinetic display of science 
fiction director James Cameron. Yet Signourey 
Weaver’s Academy nomination for Best Actress 
underscored our fascination with Ripley. Her 
heroic refusal to suffer as a helpless victim was a 
mesmerizing dance of Death with a demonic being 
across time and space. In negotiations for Alien 3, 
Weaver demanded a $14 million salary (still only 
one third that of her male stars). Innumerable 
versions of its shooting script, and a failure to 
settle upon a director, enhanced Weaver's 
influence. As an added measure of artistic control, 
she hired her own writer to rework her dialogue. 
Unfortunately, Alien 3 remains a disappointing 
struggle between inadequate direction and 
Weaver's tragic understanding of Warrant Officer 
Ripley. 

With Alien 3, the Ripley trilogy rhythmically 
cycles between the dreamless sleep of 
interplanetary travel and awakening into an 
evermore frightening universe. In Alien a profit- 
hungry Company is ready to use Ripley and her 
fellow crew as expendable biological hosts to 
acquire an alien. Corporate greed is mirrored by 
the vicious alien’s “purity [as] a survivor 
unclouded by conscience, remorse, or delusions 
of morality”. Depicting an asexual camaraderie, 
Alien’s horror pivoted upon inhuman impregnation 
regardless of gender. Against the conventions of 
the genre, Ripley Survives. In its sequel, Aliens, of 
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1986, Ripley awakens to a loss of family and 
motherhood. Rescued after fifty-seven years in 
stasis, her laughter has grown old and died. So 
with a band of heavily armed Marines, she’s 
convinced to return to the site of her trauma. 
Although hordes of aliens are dispatched, no truce 
is possible with the egg-laying queen of this hive. 
To exact her ecocidal vengeance she coldly 
counsels, “I say nuke the planet.” Only their 
extinction will allow Ripley to rest, mother to her 
new family: an orphaned child and a synthetic 
man. 


-+++by James Vitti 


what to do with Signourey Weaver’s precious 
embodiment of grief. A young veteran of rock 


videos, Fincher can present some polished 
imagery yet can’t sustain any story. Most of Alien 3 


is a set up with no intriguing details about alien or 
human alike. Most of the action sequences are 
physically incomprehensible. A repetitious jumble 
of spattering blood and quite often Weaver is left 
alone to meditate on her alien indestructibility. 
The Ripley trilogy remains her incredible 
achievement. a 

Alien 3 is currently playing Victoria but make 
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sure you've first seen Alien and Aliens, readily — 
available on video. Otherwise, Alien 3 will have — 
little meaning by itself. 

Until next time, go out and see a movie, then 
talk or argue, just as long as you put words to the 
pictures. A 


here Alien was the purity of survival and 
Aliens the cleansing explosion of revenge, 
Alien 3 is the sanctifying grace of suicide. Ripley’s 
final sleep is abruptly interrupted when she and 
her family crash land on the penal planet, Fury 61. 
But once again, only she survives. The prison is a 
high tech mining and smelting complex in near 
complete disrepair. Its inhabitants are men, guilty 
of the most violent crimes against women. Caught 
up in a religious fundamentalism, they spurn the 
flesh with Ripley, an alien presence, to test their 
faith. Shaving her head gives her the appearance 
of an androgynous supplicant. Ironically, she is the 
faithless prophet of the apocalypse having 
introduced her murderous nemesis into their 
midst. Alien 3 openly wonders if Ripley and these 
prisoners are not becoming more alien. In a 
reversal of Aliens, Ripley seems to assume the role 
of hive queen; she directs their self-sacrifice. In. 
searching for the alien embryo she does alien-like 
violence to the body of her adopted child. 
Without weapons, the prisoners have only their 
flesh to absorb the creature’s rending onslaught. 
To the fiery abyss of the Company’s smelter, 
Ripley offers her dead. To survive, will she 
sacrifice her humanity? 
In Alien 3, director David Fincher never knows 
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on CFUV FM 102, Cable 104.3 


COMING THIS FALL. 
You've listened to us so why not support us. Pledge to your favourite 
CFUV program. Call 721-8702 


EUROPEAN STUDENT TRAVEL 


EURAIL PASSES 
1 month Youth = $583 2month Youth = $ 794 


LANGUAGE COURSES 
3to 12 weeks in France, Spain, Italy or Germany 


YOUTH TOURS 
16 Day Highlights of Europe from $889 


34 Day Europe and Greek Sailing from $1725 


WORKING HOLIDAYS 
In England, Ireland, France or Germany 


Visit TRAVEL CUTS for full details: (™®4Jj TRAVELCUTS 
Student Union Building UVIC @a maine Yous Way! 
721-6916 
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From ze Inside 


.. by Kate Pasieka, Station Manager 
reetings! There are several CRTC notices of late 
that have been of particular interest to the 
Station and our listeners. After 21 years, the CRTC 
has decided to “improve” the MAPL system which 
determines whether or not a recording qualifies as 
Canadian content. Under the new proposal, a song 
could earn one of the two required points if it is co- 
written by a Canadian and a non-Canadian 
songwriter. Gee, sounds like “whinin’ Brian” and 
corporate radio have succeeded in making 
themselves heard to the powers that be. Regardless, 
CFUV supports this modification as it will make it 
easier for all stations to fulfill the Canadian content 
requirements. 

Currently under review is the CRTC’s policy on 
religious broadcasting as there are several illegally 
run stations in south western Alberta and 
Saskatchewan (some of them have transmitters 
disguised in grain elevators no less). At this time, the 
CRTC will not grant licenses for radio or TV stations 
“whose programming is primarily religious and 
devoted to the views of a single religion or sect”. The 
CRTC is soliciting public input on several areas in 
this regard. If you would like to voice your concerns 
or support, write to the CRTC before August 31, 1992. 


For more details, please give CFUV a call at 721-8702. 


reat news has come our way as CFUV will be 

developing a specialized women’s broadcast 
training program with the support of the provincial 
Ministry of Women’s Equality. Our goal is to provide 
more women, at the University and in the 
community, training in non-traditional areas like 
broadcasting and producing. If you have any ideas 
on how we can improve on-going recruitment please 
let us know. 

On a sadder note, CFUV says farewell to some 
long term volunteers: newlywed Larry Peterson, DJ 
extraordinaire of Raptraxx has moved to Seattle; 
Angie Mavrow, sound system manager says au revoir 
for the summer to pursue French immersion 
schooling in Quebec and “scary” funksters like 
Bootsauce; longtime host of Monday’s Jazz Because, 
Steve McDougall has left us and last but not least, 
our beloved volunteer co-ordinator/trainer/news 
/sportscaster, Kathy Adams, heads south to New 
Orleans at the end of July for wedding bells and 
maybe formal broadcast training. Best of luck to all of 
you — CFUV just won't be the same! A 


Radio Communion 
Don Bergland 


The radio squeezed 
Voices from its speaker, 
Trying to convince me of a truth. 
Sincerity bubbled from its gnill 
Like pink fluid blood 
Released from the infected veins 
Of a drug dead hooker. 


Words soaking through a 
Wound of red gauze. 


The sounds of that foetal discharge 
Were comfortless while they lasted. 
All I could do was embrace its 
message 
And seek to repel my desire 
For the belief 
I felt so persuaded to offer. 


Radio #«%< 
more “an turning 


Ol W knob °° by BIRD 


t the end of the audio road, radio airwaves 
emit from whatever sort of receiver you 
happen to own, BUT have you ever considered 


what brought all those little vibrations together for~.._ 


you to sit back and enjoy? Probably not. If you are 
like most people, you have just turned on the 
knob, kicked back, and filled the gap for audio in 
your life with the efforts of thousands of people 
who have worked in a million areas to bring you all 
kinds of audio works. No need to feel bad though, 
that’s what most people do; you deserve 
recognition because without a listener, like you, 
the sounds go unheard and are therefore invalid 
and self indulgent. However, there comes a time 
for people in the audience to be aware of and,to 
some extent, take credit/blame for what it is they 
are listening to. 

That is what the purpose of this diatribe is 
about: YOU and ME. That’s right, you and me, Joe 
and Jane Consumer. I see radio as nothing short of 
consumption of sounds, music, ideas, concepts et 
al. Reasons for listening aside, radio is produced to 
consume, for you to consume. However, it doesn’t 
follow that it is an end product. All that 
information, all those sounds, all that 


’ consumption, like all consumption, carries with it a 


responsibility. Perhaps this could implicate the 
listener, especially if they were to hoard all that 
they had received to themselves. That’s not why it 
was produced, that’s not the end. There is no end. 
Not if the audience provides continuum, not if they 
talk about what they heard, not if they don't 
complain, praise, request, challenge the sounds or 
ideas they have been an active party to. The ideas 
presented are for you the listener to enjoy, to 
share in, to be part of, and to continue forward 
with. 

Campus/Community radio, your radio station, is 
the only Station around that you CAN state YOUR 
Opinion — try it. Call a commercial station and ask 
them if you can make an editorial statement; see if 
they will play Afro-American contemporary; see if 
you can actually walk around in the radio station 
itself. Maybe just maybe, if you are POLITICALLY 
CORRECT enough, they will give you a whirlwind 
tour and introduce you to those INFORMATION 
MANAGERS that are taking you and I to the 
thoughtmakers. Well, in community radio you/me 
are them. Indeed, this has been my experience. 
Call a community station and you will see that they 
are more likely to dive on the opportunity to help 
train you in the art, as well as encourage and 


support you when the realities of producing 
something as balanced and delicate as aural 
presentation exhausts you. Every genre of music is 
represented and they all have a history and 
people to know about. Some people started in C/C 
radio without ever hearing any other music than 
their own homespun stuff. Once inside, the entire 
musical world opened to them and they absorbed 
every note they heard and added them to their 
own repertoire adding their own voices, ideas; 
hopes and dreams and lo and behold they were 
the same as other peoples’ ideas, hopes and 
dreams. They became a larger community and 
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Collective= 
life ina place! 
Canadians woulc 
areas people die ia do the LED 
and information police kick in d6é a De at, rob and 
kill people because they speak out. Ih Canada this 
happens as well and the media at large ignores the 
issue as they hide in their corporate safety. Well 
that party ends too, as larger and more voracious 
agents of information manufacture want their 
personal information foremost: aka PROPAGANDA. 
In Canada there are State Information Bureaus. 
Canada spends a ludicrous amount of money 
trying to sell a Canada that exists in the minds of 
the image-makers and image-takers. In community 
radio we/you/me get a chance to even the odds 
and we should. We could maybe clue them in to 
who we are and play music that dares to be 


different which probably reflects the community 
much better than the corporate music moguls’ idea 
of music. Unfortunately for Mr. Music, it may even 
divert some of the dollars that he hoards into a 
regional music industry. Maybe people would like 
to hear and understand classical music in small- 
town Canada. Maybe a collector would share their 
hardcore thrash from out of the basement with us. 
Who knows. Maybe that old man at the bus stop 
knows something great. The media best used to 
find out is freedom of speech. Just words tied 
together to present a question which evokes a 
response and that develops a point of view by 
challenging us to question our perspectives. The 
question seems to be whether you/me are allowed 
to have a point of view and if so, are we allowed to 
develop a community point of view? Apparently 
so. Then the question becomes will we? Well, will 
we? Will you? You can count on it from where | sit. 
Everyday someone comes into my life that 
changes it, mostly for the better. They all have 
great ideas, they all have a point of view and to my 
view they all have a right. That is what 
differentiates community radio from corporate 
radio. — 

Bear in mind that community radio is largely 


‘dependent on the community of location for 


survival. Fundrives, auctions, garage sales, bake 
sales, and donations keep the air open to 
you/me/us.There is another area of responsibility — 
SUPPORT. That’s two-way support. Stations 


>. provide community service and community 
ge Ada as Communities provide critique, 
/ papend. input, and funds. Radio is increasingly 


D' thy , and legislation such as B.C.’s Bill 50, 
yMuise to drive the cost of information even 


“Sfieether. Corporate interests promise to do the 
same to equipment and ancillary services. 


Therefore it follows that we should be self- 
regulating in order to be in control, to at least a 
marginal degree. In the charter of RIGHTS and 
FREEDOMS it states: 

Everyone has the following fundamental 
freedoms: (a) freedom of conscience and religion; 
(b) freedom of thought, belief, opinion and 
expressions, including freedom of the press and _ 
other media of communication; (c) freedom of 
peaceful assembly; and (d) freedom of association. 

That to me is what community radio is and 
always has been about and always will be. It’s 
about you/me and the right we all have to be free. 
The front lines of information manipulation are a 
very active and fertile area of confrontation. The 
battle is about the rights Canada purports to 
enshrine. If me/you/us do not exercise our 
rights/responsibilities we won't have any and then 
the voice of the people will be squashed. 
Unfortunately, we may be able to live...on our 
knees. 

See ya out there. A 
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8. What interests you the least about our programming? 
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OFFBEAT reader / 3 
CFUV FM 102 listener: 


survey 


OFFBEAT and CFUV FM 102.aim to provide the 
best possible coverage/programming to our 
audience. However, we need your help in 
providing feedback on our coverage in OFFBEAT 
and our programming on CFUV. Thank-you in 
advance for taking a few minutes of your time to 
complete the survey below. 


1. How many months/years have you been reading OFFBEAT? 
2. What do you like most about OFFBEAT? 


3. What do you like least about OFFBEAT? 


4. If you could change / add anything to OFFBEAT what would it be? 


5. Which of our advertisements do you find helpful? 


6. Which of the following would you like to see more coverage of in OFFBEAT? (Please check those of 


interest to you). 3 | 
QO} Live & Loud CQ) Classical music J News 
QO Local Music Qi jazz QO) Interviews 
Q) Arts-oriented QO Sports Q) Folk 
J Reggae (2 Women’s issues J DiSCussion 


QO Multicultural events O Rap 
Q) Cartoons Q Photographs 


Q) Alternative Rock 
Q) Science-oriented 
Other (specify): 


CFUV FM 102 


1. How many months/years have you listened to CFUV? 
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2. What hours/days do you tune in? i 


3. Why do you listen to CFUV? 
4. What type of music do you listen toona — basis? 


5. What is your favourite CFUV program? 
6. Which CFUV host (s) do you listen to on a regular basis? 
7. What interests you the most about our programming? 


t 

9. If you could change / add anything to CFUV’s programming, what would it be? i 
i 

é 


10. Please name any sponsors/ads/promos that you heard on CFUV that you can remember? 


* 

i 

j 

11. Are you aware of when CFUV’s Fundrive occurs? i 
12. What is your age group? | | . 
wad 

i 

| 


2) 17 and under CL) 18-24 1) 25-35 
) 36-50 (151-60 () 65 and over 
13. What is you occupation? 
14. Which area do you live in (ie. Oak Bay, Saanich, Courtney, Tacoma, etc.)? 


15. Please use the space below to make any additional comments. : 
J 


Please mail this survey to us c/o : OFFBEAT / CFUV FM 102 SURVEY 
P.O. Box 3035, 
Victoria, B.C. 
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My Side of the 
Fence 


...-.+- by Kevin Butler 


Sharing Ze Responsibility 


Aw trip to the printer's reminded me of 
the constant struggle between the 
environmentalists (affectionately known as “tree 
huggers”) and the logging and timber companies, 
namely MacMillan Bloedel and Fletcher 
Challenge. As I stared at the big spools of paper 
from Mac Bloedel and Fletcher neatly stacked in a 
row on the floor of the printer’s, it was crystal clear 
who really was in charge of the print media : 

One of the ways for the environmentalists to 
spread the word about devastating destruction of 
the forest is to put it in print. However, the 
potential problem is that these massive logging , 
pulp and paper companies could exercise their 
power by refusing to supply the printers with 
paper if they continue to print “radical” 
magazines. This, if it happened, would be 
censorship. When it comes to the small print 
presses, I’ve been told that these companies (Mac 
and Fletch) have already exercised their control 
and censorship by not selling paper to the small 
presses. 


A: I went home later that same evening, | was 
eminded of the hypocrisy that is prevalent 
in our world today. Youth, the wave of the future. 
While the local neighbourhood school (students 
and teachers) near me, prides itself on their 
recycling initiatives, | can’t help but wonder just 
how serious they are about this recycling business 
when I arrive home to see the entire school trees 
laden with toilet paper. While some may argue 
that these are just grad pranks that happen once a 
year, I argue that sorority or frat pranks like eating 
goldfish, being tied up and thrown into a pool, 
and other pranks were just once a year but have 
since been outlawed. In this environmentally 
conscious time, the days of the toilet pranks 
should be over. 

Do you think the logger’s actually stay awake at 
night and worry about what the consequences of 
their actions are doing to this planet? Or do they 
perceive that what they do is all in a days work? 
Hmmm... Recently, loggers in Washington state | 
were upset over a U.S. District Court’s ruling | 
upholding the government’s protection of the 
Northern Spotted Owl. The logging and timber 
industry was furious, saying that the government 
had improperly stretched the definition of what 
constituted “taking” or harming a threatened 
species. Who's to know if many loggers will be 
laid-off over this decision, but they can be re- 
trained; extinction of the Northern Spotted Owl 
would be permanent. 

While it’s extremely easy for us to condemn the 
actions of the loggers and the work that they do, 
we must also look at ourselves. After all, the 
logging and timber companies are based on the 
old business philosophy of supply and demand. 
While we continue to use wood and wood by- 
products in our life, the logging companies will 
continue to supply our demand. Take a look 
around you at the amount of wood-based 
products in your surroundings and you'll be 
amazed at the dependency we have on wood. We 
are just as guilty as those loggers chopping the 
trees. If we want to stop the destruction of our 
forests then we'll have to collectively reconsider 
our entire lifestyle and find alternatives. We are a 
hypocritical species that has very much destroyed 


the food chain of life. As the old saying goes, If — ; 


you're not part of the solution, you’re part of the 
problem. | believe that as a collective entity we 
can and must change our way of life. We all have 


to carry the burden and share in the — 7 


responsibilities. A 
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ne by John Shafer 


OLNMU1tOlL 


Wealth? 


agle feathers to Saanich Nation spokesperson 

Philip Paul for his principled opposition to the 
the 1994 Victoria Commonwealth Games and his 
call for a native boycott. 

B.C.’s native elite is preparing to demonstrate to 
an estimated 300 million viewers worldwide just 
how successful British Columbian colonialism has 
been, as buckskin and beads are trotted out to 
legitimize the latest incarnation of one of the most 
murderous empires the world has ever seen. 

In his excellent new book, Stolen Continents, 
Ronald Wright quotes Mayan exile Rigoberta 
Menchu on this year’s celebrations of another 
empire, another invasion. 

“The celebration of Columbus is for us an insult. 
I think nobody on earth is so devoid of patriotism, 
of nationalism, of identity, that he would celebrate 
an invasion. Our peoples have struggled through 
sacrifice, through misery, for all these five hundred 
years. Who would celebrate their own 
colonization?” 

Philip Paul’s call for a heienk joins a steadily 
growing list of progressives, of all races, who stand 
in solidarity with those who choose resistance ove 
collaboration. In Victoria, the South Afric; 
Support Committee (SASCOV), Citizens F 
Aboriginal Rights (CFAR) and UVic Students F 


Aboriginal Rights have all condemned these 


obscene celebrations. COLONIALISM IS NOT A 
GAME! 

Resistance and repudiation of colonialism was 
Clearly articulated in a declaration filed in 
Pemberton Provincial Court. June 1, 1992. Lil’wat 
nationals have been criminalized for obstructing 
the desecration of their burial places and the 
destruction of what remains of their ancient forests. 
“Ecocide as Genocide” is signed by nine native 
nationals of sovereign native states who have 
never yet surrendered their independence by 
treaty as provided by law as the legal precondition 
to any exercise of non-native jurisdiction. With 
clarity and passion the declaration states 
native case: 


|. The ethno-biological continuity of life as 
ancestors knew it, is at the point of no retut 
throughout the Pacific North West. The 
systematic alteration of the ecology in which: our 
autochthonous cultures flourish correspondingly, 
inevitably and..self-evidently entails the 
systematic destruction of the continuity of our 
human cultural identity - for the character of our 
human cultural identity is by definition 
dependent upon continuity of the bio-cultural 
identity of our forests. 


2. Materialism and spiritualism are not opposing 

and antagonistic forces in our native culture. 

_ Rather, over the eons they have been reconciled 

in an equilibrium. That equilibrium is maintained 

by our paramount cultural value: respect. In our 

culture, the goal is to take from the material 

world enough to survive not only as physical 

__ beings but also as spiritual beings. In contrast, we 

observe that in the non-native culture 

Surrounding us, enough is not enough. More is 

_ better. We observe that materialism and 

spiritualism are opposing and antagonistic forces 
in that non-native culture. 


3. Our ancestors taught that this was not our 


business to try and change. Ours was to accept 
the world basically as we find it, and to leave to 
Mother Nature and to the Creator the education 
of this rapacious new race of people overrunning 
our homeland. Our principle of respect meant 
that it was not up to us to dictate to the whites 
how to live. Instead, our principle of respect led 
our ancestors to adopting a live-and-let-live 
Survival strategy with the transplanted race of 
Europeans who came to occupy our country. 
* Respect means coexistence in a relationship of 
peace and friendship - with all beings and things 


- and indeed there is no crucial difference 
between beings and things, for everything that 
exists is entitled to respect. 


4. The Kings and Queens, as the hereditary 
guardians of England and on behalf of the 
transplanted race, agreed to conform with our 
principle of respect. As a Matter 9 law, the 
respect was to be mutuayar 
Royal Proclamation of 17 
that “the several Ng 
whom We are co 
Protection shoul 
in the Possessiog 
and Territories & 
purchased by 
them as their 


trition upon us. 
Aysically killed, 


lalized for trying to 


injust, nevertheless, 
tiye jurisdiction to govern 
people in a free land 
> white judges are the 


yatch through the fence of 
ioa, clearcutting, pollution 
f the body of our Mother, the 
Ative land. 


the mouths of our rivers, 
hites taught our ancestors 
e continuity of our salmon 
ug into submission. By having 
fhisters promise us everlasting 
gis around churches and 
«© patterns of our economy. 
Rictatches they broke the legal, 
Gtitical and social ties that bound our 
Qlistically as nations. By kidnapping our 
nd beating their native languages out 
s residential and white schools, they 
bs ulture out of existence. By 
©sildren and giving them to 
ie = family unit. By the whites’ 
nat | emoval or prohibition of alternative 

e lideuped economies, native Elders have been 
: te physically dependent for survival upon 
white social welfare payments and in 
corged uence many live in constant terror that by 
spedems out against white tyranny, natives in 


general? nd themselves, in particular, will be 
deprived’@fthe necessaries of life. By training 
our children te 3@i@@ Ate fag ptuous of the ways of 


their parents, the whit eC '@-ablishment inculcated 
in our children a mi¥egy ifeage of the whites’ 
sickness of racist ‘desloge thefeéby turning native 
against native, and by this means, perpetuating 
the genocide to the point where today we stand 
at the brink of the plunge to the whites’ final 
solution to the problem we constitute for them 
by our very existence and persistence. Today 
remains the Indian Act system, with its network of 
nepotism, sycophancy to bureaucrats, and 


bed, corrupted, 


centration camps ~- the | 
e are herded.and from . 


economic manipulation of a people reduced to 
abject dependency, that carries on the genocidal 
tyranny of the white master race - through the 
medium of the fostered “band” and “reserve” 
mentality of the privileged class of native 
collaborators: the Indian Act elected “chiefs” and 
councillors. Being appointed by these puppets, 
the paid Indian task force members and 
constitutional negotiators active in the Canadian 
constitutional revision process are fifth columns. 
ven the process of reform is prejudiced by 

ftite system’s monolithic and omnipresent 
usurpation of the connective relationships 
between persons and property - a usurpation 
that leaves no alternative to survival. Compared 
to Esson, Harcourt and Mulroney, Hitler is a 
crude amateur. White Canada and British 
Columbia have made a painstakingly “civilized” 
and refined art of the same end process that the 
Nazis overzealously hurried. 


One of the signatures representing the 
hereditary government of the country of Carmanah 
which geographically includes the Walbran Valley 
is His tah-too-kwa, aka Peter Knighton. He 
opposes the obscene and illegal sale to the white 
establishment of the timber rights of Carmanah by 
the Ditidaht Indian Act Band which has no 
legitimate ownership to that timber either in 
native or non-native law. In furtherance of this 
position, he has commenced an action in the 
Supreme Court of B.C. in which the prima facie 
ultra vires character of the Indian Act and of the 
Supreme Court Act is now the focused issue. In 
response, the white legal and political 
establishments have collaborated to evade the 
addressing of this fundamental legal issue. White 
Supremacist environmental organizations cash in 
on the name “Carmanah” to promote their own 
bureaucratic empire building and continue to 
promote both the myth of “crown lands,” and the 
genocide of native people. Don’t support racist 
environmentalism. Urgent support is needed now 
so that Carmanah’s hereditary. guardians can 


~~ €ontinue their sacred trust of defending the land. If 


you would like to make a donation for this cause 
write to: Carmanah Defense Fund, PO Box 79, Mt. 
Currie, BC VON 2K0O 


ecently, environmental activist, Dr. Helen 
Caldicott, called for the overthrow of 
governments who have become the puppets of 
multi-national corporations; challenging her 
audience to raise their hands if they were willing to 


“tisk being shot by their own soldiers in defense of 


a dying planet. By Caldicott’s reckoning, we have 
about eight years left to begin the massive 
dismantling of the power culture. If we fail to 
unplug the machine, planetary collapse is a 
certainty. 

In this context the condemnation of tree-spiking 


and the posting of rewards by mainstream 


environmental organizations means that they have 
joined forces with the agents of forest destruction. 
Ina recent press release, the Sea gnennere 
Conservation Society (SSCS) reiterated i 
determination to “continue to condone, waaeies 
support and publicize tree spiking as an effective 
tactic. Posing as an insurance adjuster in 1981, 
SSCS founder Paul Watson, questioned logging 
companies in B.C. about the threat to both loggers 
and sawmill operators from striking metallic 
objects in trees. Both assured Mr. Watson that 
there was no danger. According to the logging 
companies, the chainsaws have a chain guard 
which prevents injury should the chain strike a 
metallic object. Sawmill workers are protected by 
plexiglass shields. Tree spiking has not caused any 
injuries or deaths. Tree spiking causes economic 
damage to corporate logging interests. It is simply 
the inoculation of a tree against the disease called 
clearcutting.” 

This Rainforest Summer, there must be no 
compromise in the defense of Mother Earth. To 
help, phone Lyne at 385 5646 or Terra Prima at 383 
5763. Also, Youth Power International presents The 
Walk For Liberation (more info. call 642-7460), 
which in light of the fiasco in Rio is essential for 
initiating the struggle....We can and must win. 
Power to the People! A 
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Reviews 


.. +++ by Deryk Barker 


Frederic Rzewski, piano 

The People United Will Never Be 
Defeated! 

hat ART CD 6066. 


n the annals of the great sets of 

keyboard variations it has 
frequently been the case that a 
masterpiece has been inspired by a 
lesser theme, often by another 
hand than the composer’s. 
Examples which readily spring to 
mind are_ Bach’s Goldberg 
Variations and Beethoven's Diabelli 
Variations. 

Whether Frederic Rzewski ever 
viewed Sergio Ortega’s Chilean 
revolutionary song “El Pueblo 
Unido Jamas Sera Vencido” as a 
“cobbler’s patch” (Beethoven’s 
original dismissive description of 
Diabelli’s waltz) is a moot point, for 
he has fashioned out of it what is 


quite conceivably one of the late 
twentieth century’s unqualified 
masterpieces. 


The People United... is a hour-long 


set of thirty-six variations, which 
encompasses virtually the entire 
gamut of keyboard styles from 
Beethovenian fury via Webernian 
pointillism to Reichian (Glassy?) 
minimalism along the way. Rest 
assured, though, that the work is 
almost completely tonal: nobody 
who feels happy with, say Scriabin 
or Stravinsky, will find anything in 
this to offend their sensibilities; 
which is not to damn with faint 
praise, for this is an extremely 
powerful and haunting work and 
requires a virtuoso technique which 
the composer’ undoubtedly 
possesses. 

It is difficult to describe in words 
either the piece itself or the effect 
it has on the listener. Initially it 
sounds unpromising, but gradually 
grows in power until the final 
restatement of the theme almost 
has one wanting to rush out and 
storm the Winter Palace. | 
sublimated this desire by playing 
the CD again — in fact I played it 
three times inside a twenty-four 


hour period and | can’t remember 
when | last did that. 

For anyone who has the slightest 
interest in where pianism and 
piano composing might be heading 
today this is essential. 


Beethoven 

Piano Sonatas Nos. 8 in C minor 
Op. 13 Pathetique, 

21 in C Op. 53 Waldstein, 

26 if E flat Op. 81a. Les Adieux 
Louis Lortie, piano. 

Chandos CHAN 9024. 


[was driving along listening toa 


icertain other FM station one 
evening recently and heard a 


_ Beethoven sonata being played, 


rather poorly I thought. I was 
inspired to sit in my garage in order 
to find out who the perpetrator was, 
in order that I might avoid him/her 


in the future. This proved to be a. 


wasted effort, for willy-nilly | found 
myself having to listen to Louis 
Lortie’s Beethoven again anyway. 

Why don’t I like this more than I 
do? Well, he certainly plays all the 
right notes in the right order and at 
fairly unexceptionably tempi, so 
that can’t be the problem. The 
performances seem pretty close to 
the composer's intentions, on the 
face of it, so that can’t be it either. 
So what is the problem? 

Perhaps | can put it this way, 
Lortie doesn’t seem to care about 
this music, there is no feeling of 
involvement in his playing, he just 
seems to be going through the 
motions. True, there is also a 
certain steely edge to the piano 
sound, which I dislike, especially in 
the bass rumbling leading into the 
recapitulation of the first 
movement of the Waldstein; this 
could be the fault of the recording, 
but somehow I doubt it. There are 
also a few rather strange tempo 
fluctuations, also in the Waldstein, 
but these aren’t really the crux of 
the matter, which is that I was just 
plain bored by this record. 

All in all, it put me in mind of 
those Club Med adverts: “This is 
just three Beethoven sonatas by 
Louie Lortie, can you imagine a 
whole cycle?” Yes, but I'd rather 
not. 


wanted. Classical Music Pr e€Sente'’rs to produce classical music programming 

weekdays between 10 a.m. and noon. Please contact Larry at 721-8702 or Deryk at 474-1153. You can drop by 
the radio station during office hours, 9 a.m. to 5 p.m., Monday to Saturday. 

We are located upstairs in the Student Union Building on the University of Victoria campus. 


Berlioz 

Symphonie Fantastique; 
Beethoven: 

Overture: Leonore No. 1, Op. 138; 
Gluck: 

Overture: Iphigenie en Aulide. 
Philharmonia Orchestra, 
conducted by Otto Klemperer. 
EMI CDM 761432. 


oO’ Klemperer’s Symphonie 
Fantastique can fairly be 


Classified as Germanic; hardly a 


surprising categorization perhaps, 
but one. which conceals a great deal 
of interest. If we are at last 
accepting that. one does not have to 
be English in order to interpret 
Elgar then it is well past time that 
the French stranglehold on Berlioz 
was Challenged too. 

For Klemperer, the Symphonie 
Fantastique is not a collection of 
picturesque tone-poems, but a true 
symphony, and he conducts it with 
his usual feeling for the architecture 
of the piece. This is not to say that 
there is no excitement, rather that 
excitement per se is not the ultimate 
rationale of this performance. The 
recording stems from 1964 — 
although it hardly displays its age — 
and shows the Philharmonia on the 
top of its world-class form. As usual, 
Klemperer divides his violins 
between left and right, making for 
some wonderful antiphonal effects, 
and — I am delighted to report — he 
also incorporates the additional 
cornet part which Berlioz composed 
later, when the instrument was 
invented. Most conductors leave 
this out, which is a great pity as it 
adds a real sparkle to the lilting 
second movement waltz. 

Perhaps not a first choice, but at 
mid-price, a highly recommendable 
additional version: make no 
mistake, this is a_ great 
performance. 

The CD is completed with a 
typically gruff Leonore No. | and 
what my colleague James Young 
would no doubt dismiss as a 
hopelessly inauthentic Iphigenie in 
Aulis overture, the historical 
incorrectness of which is 
compounded by its being 
performed in Wagner's 1854 concert 
version. A 
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oe by Martin Monkman 


CHARLES IVES: THE SYMPHONIES 


harles Ives (1874-1954) is now regarded as one 
of the foremost American composers and one 
of the great composers of the twentieth century. 
Unlike Stravinsky (a contemporary of Ives), who got 
famous as a composer early in life, Ives made his 
name selling insurance. His composition (written 
primarily between 1895 and 1921) were, for the 
most part, performed long after they were finished. 
The most famous example is the Third Symphony, 
which Ives wrote between 1902 and 1904, with a 
revision in 1909. The premier of the symphony was 
in 1946, and Ives won the Pulitzer Prize for the work 
the following year. 
This is a brief history of the four symphonies Ives 


completed in his lifetime, and a look at the - 


currently available recordings that have been made 
of them. (Please note that I have not included the 
Holiday Symphony, which is really four related tone 
poems and not a coherent symphony. There is only 
one version of this work currently in the catalogue, 
Michael Tilson Thomas conducting the 
Concertgebouw Orchestra.) 


First Symphony 


ae pees in 1898 as part of his graduation 
requirements from Yale College, Ive’s First 
Symphony is is clearly influenced by the 
symphonies of Brahms and Dvorak. It is light and 
very approachable, and lacks much of what makes 
later Ives really interesting. Listening to this 
symphony, it is evident that if Ives had decided to 
pursue a Career as a professional composer and 
musician, he could have easily pandered to the 
“lily-eared sissies” and been a commercial success. 
Fortunately for us, he decided not to make his living 
from music. | 

Only two recordings of the First Symphony are 
currently available: Tilson Thomas conducting the 
Chicago Symphony (Sony), and the Detroit 
Symphony under Jarvi (Chandos). Both these 
recordings were made recently, and sound very 
good. Unfortunately, neither performance is really 
exciting, although I suspect that much of the 
problem stems from the piece itself. Tilson Thomas 
has the advantage of being coupled with an 
excellent version of the Fourth Symphony. Jarvi comes 
with Samuel Barber's Three Essays For Orchestra; it is 
Volume 2 of Jarvi’s American Series, and is currently 
available as a special edition (in a nifty box and on 
a gold disc) due to-its position as Jarvi’s 100th 
Chandos release. (Neither of these last two facts are 
any reason to rush out and buy it!) 


Second Symphony 


he Second Symphony is more “Ivesian’, 

although it never gets meditative or dissonant 
(except for the big blast at the end); in other works 
(notably the Fourth Symphony) Ives manages to 
combine the two disparate approaches to great 
effect. Written between 1897 and 1902, the Second 
Symphony is probably the best introduction to the 
music of Ives, at once approachable for neophytes 
and yet still full of the good stuff that makes Ives’ 
music so much fun. The work quotes all kinds of 
different tunes, from Brahms’ First Symphony (which 
mutates into the song “America the Beautiful”) to 
“Turkey in the Straw” and “Camptown Races”; the 
big finale is based on an Ives favourite, the patriotic 
song “Columbia Gem of the Ocean”. As is the case 
with many Ives works, the symphony is loaded with 
hymn tunes, such as “Bringing In the Sheaves” and 
“When I Survey the Wondrous Cross”. My favourite 
melody in the symphony is a Yale song, “Where Are 
The Pea-Green Freshmen”. 


Magazine 


Leonard Bernstein has this one sown up. He gave 
the premiere of the work (in 1951); made the first 
recording (with the New York Philharmonic in 1958, 
now released on CD (Sony) coupled with the Third 
Symphony); made the best recording (1987, DG); and 
recorded a wonderful discussion of the symphony, 
full of lots of musical examples (Columbia, out of 
print). His 1987 recording with the New York 
Philharmonic is great. He doesn’t do anything too 
unusual (as many critics consider his Brahms and 
Mahler), managing to keep cool in the slow quiet 
passages and really generating some energy in the 
big finale. Wonderful stuff. The recording is coupled 
with six of Ives’ short orchestral works, many of 
which aren’t otherwise available. This collection is 
an ideal introduction to Ives. 

Other recordings of the Second Symphony pale in 
comparison to the 1987 Bernstein. His 1958 
recording (Sony) is very good, but the audio quality 
is now beginning to show its age. It lacks the 
crispness of the later version, and the youthful 
Bernstein doesn’t have the same vision as he brings 
in later years. Tilson Thomas recorded the work in 
1982.with the Concertgebouw Orchestra (Sony). His 
reading is polite and mannered (some critics have 
suggested it too European); in short it lacks the 
punch that Bernstein provides. (Farberman 
(Vanguard) made a recording in the mid-sixties 
which unfortunately I have not heard. Knowing what 
I do about Farberman’s other recordings of Ives, the 
1987 Bernstein remains top pick.) 


Third Symphony “The Camp Meeting” 


his is the most frequently recorded of the four 

symphonies, a quiet work that finds Ives at his 
most introspective. Essentially finished by 1904, it 
was premiered by Lou Harrison and the New York 
Little Symphony in 1946. (Mahler acquired a copy of 
the score late in his life, but never had the 
opportunity to perform it. One wonders how such a 
performance may have altered the world’s 
perception of Ives...) 

Like the Second Symphony, the Third is heavily 
nostalgic, recalling mid to late nineteenth century 
America. The symphony depicts a religious revival 
meeting in its three movements, marked “Old Folks 
Gatherin’”, “Children’s Day”, and “Communion”. The 
work is a complex tapestry of hymn tunes, many of 
which are interwoven contrapuntally. 

There is no clear “best” recording of the Third 
Symphony, much preference being given to personal 
taste. Bernstein’s 1965 recording (Sony) is very 
good; coupled (and sold at mid-price) with his 
earlier recording of the Second Symphony and The 
Unanswered Question, it is a fine bargain. 

Marriner and the ASMF (Argo) approach this work 
more meditatively and it ends up sounding like 
Vaughn Williams’ Tallis Fantasia (which, 
philosophically at least, it closely resembles). This 
version is included as part of a collection of works 
for chamber orchestra by American composers and 
includes the famous Barber Adagio, and Copland’s 
Quiet City. In spite of being an analogue recording, 
the sound is very realistic with a minimum of tape 
hiss. 

Tilson  Thomas’s recording with the 
Concertgebouw is quite good, capturing the 
religious aspects of the work better than most. It 
was originally released along with Ives’ Second 
Orchestral Set (Columbia). Alas, this has since been 


deleted and is now together with Tilson Thomas’s 
‘lame version of the Second Symphony. If you want to 


hear this version, seek out the original issue. 
Hampson and the Eastman-Rochester Orchestra 
made a recording of the Third Symphony in 1957 for 
the famous Mercury Living Presence label. They 
turn in a very good performance which is generously 


coupled with Ives’ Three Places In New England, 


William Schuman’s New England Triptych and 
Mennin’s Symphony No. 5. At mid-price, this is a fine 
collection of twentieth century American music. Like 
the rest of the Living Presence recordings, it sounds 
amazing — that such life-like ambience was captured 
35 years ago makes me wonder why many recent 
(digital and analogue) recordings sound so poor. 
You digital audiophile types would do well to listen 
to this or other recordings on this label! 


Farberman with the London Philharmonic 
(Vanguard) tum in a functional performance, which 
doesn’t really compare with the recordings 
discussed earlier. They do, however, use louder 
bells at the end, but it’s not enough to save the 
recording from second-class status. 

The St. Paul Chamber Orchestra, conducted by 
Russel Davis (Pro Arte), give an uninspired reading 
of this inspirational work. All the notes are there, 
but the nostalgia and religious feeling are missing. 
The symphony is coupled with similar readings of 
two Copland works, Appalachian Spring and Short 
Symphony. 


Fourth Symphony 


his is the symphony that epitomizes Ives at his 

best. Drawing on. many earlier works {notable 
the “Hawthorne” movement of the Second Piano 
Sonata “Concord, Mass.” (which is itself derived from 
two other works: Putnam’s Camp, and Country Band 
March, and the First String Quartet] Ives probes the 
philosophical questions that he alluded to in many 
earlier works. One Ives scholar referred to the Fourth 
Symphony as “a roundly integrated synthesis of his 
music, ideas, and aims.” 

The short opening Prelude poses the 
philosophical questions “What?” and “Why?”, which 
are then responded to (but never really answered) 
by the three remaining movements of the 
symphony. The second movement, which Ives 
labelled as a “Comedy”, is rooted in terrestrial 
concerns; although sprinkled with quiet passages 
based on hymn tunes, the boisterous segments win 
out. The third movement is a formal fugue, again 
based on hymns; it represents the traditional 
church’s answers to the questions posed in the 
Prelude. The Finale is based on the hymn “Nearer 
My God To Thee”, and is the closest Ives comes to 
answering the question posed in the opening 
movement. This is an astonishing conclusion to a 
very profound and moving work. 

The most desirable recording of the Fourth 
Symphony is the recent recording by Michael Tilson 
Thomas and the Chicago Symphony (Sony). The 
1989 recording provides the clarity essential to the 
piece, and Tilson Thomas clearly understands Ives’ 
philosophical bent. This recording is coupled with 
the First Symphony (akin to putting Beethoven’s First 
and Ninth together) and five of the hymn tunes that 
Ives used as thematic material in the Fourth 
Symphony. Buy it. 

Stokowski (with the American Symphony 
Orchestra) recorded the Fourth Symphony in 1965; 
the recording is of the premier performance of the 
work in its entirety. This is a great performance, one 
which stands alongside Tilson Thomas’s. The 
recording also includes Ives’ Robert Browning Overture 
and four songs set for chorus and orchestra. This CD 
is worth owning. | 

Farberman’s recording, like the version of the 
Third Symphony with which it is coupled, is. simply 
adequate. If it were the only one on the market, it 
would probably survive. Unfortunately, it has to 
compete with Tilson Thomas and Stokowski, both of 
whom dig deeper and find more ‘meaning in the 
work. 

Jose Serrebrier was an assistant conductor for the 
Stokowski premier. His recording with the London 
Philharmonic (originally on RCA, now issued on 
Chandos) is in a similar league to Farberman. To 
Serrebrier’s detriment, the recording is. not coupled 
with anything else on the CD — at 32 minutes, the 
total playing time is less than 1/2 that of competing 
recordings. To add insult to injury, the CD is full- 
price (over $20). 

Ozawa’s (DG) recording of the Fourth Sonate: 
with the Boston Philharmonic, is bland and boring. 
This was the first recording of the Fourth that I heard 
— quite frankly, I couldn’t understand what all the 
fuss was about. The only reason you might 
contemplate buying this CD is to hear Tilson 
Thomas’ recording of Three Places In New England, 
which is quite good. Unfortunately for them, the 
Three Places have been recorded elsewhere: 
Hampson’s version (Mercury Living Presence), 
which comes with Third Symphony (see above) is an 
equal both in terms of performance and sound. A 
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U ncle Dieter 


Interview -+++by Jamie Nichols 


ncle Dieter has been the rather irregular 
late-night host on Monday nights. He is 
presently on leave supervising construction of the 
locks on the Ludwig canal. Jamie Nichols reached 
Uncle Dieter over shortwave radio for this 
interview. | 
O: What possessed you to start a radio show in Victoria? 
UD: Well, I feel Victoria is full of wimpy British- 
colonials. It is my duty to show them not to tie 
their leider-hosen so tightly. Besides, late night 
FM is a joke, Brave New Waves. . . Hah, Brent 
Bam-bam ho, ho he’s Mr. Tote Hose. 
O: People accuse you of not being German. What are 
your thoughts on this? ! 
UD: Yah, yah, they are right. | am not German. | 
am Austrian and very proud of it. | bet those 
accusers are just jealous Frankfurters. 


O: Jealous hotdogs? 

UD: Nein you stupiden, ach! Frankfurt, the city 
in Deutchland. Those weenies are jealous that | 
am a huge success. 

O: Why would they be jealous? 

UD: WHY!?! Auf dem ktreuzzug ins gluck. They 
are not in favour. | 

O: Okay, what about your change in partners? 

UD: | do not like to talk about my romantic 
liaisons. Have you no shame you flimsy 
journalist? ; 

O: No, I mean co-hosts, from the flying Dutchman to 
Jean Claude? 

UD: Flying what? I have never heard of such a 
person. And Jean Claude is just some boring 
Belgian that people can say, “yah, the Belgians 
are not a people.” 

O: People say that you are a cruel man. Do you enjoy 
making people feel inferior? 

UD: You are a scrawny worm Mr. Interview man. 
I've been asked more intellectual questions by 
kindergarten pupils. .. Do you think that is true? 

O: Well, I’ve heard some people say. . . 

UD: Then you are a man that enjoys petting 
Cats and sipping mineral water, and is sensitive. 
Humm? You should go to Paris, perhaps you’d 
prefer dancing to writing? 

O: Off that subject, lets talk about music. Why Frank 
Zappa, George Clinton and Shirah? 

UD: It is good music, no? I make sure the music 
will confuse the puny Canadian mind or give a 
spiritual puscht, or a P.Funk soulwash. And the 
music on commercial radio? Hah, Dom Cochrane — 
“Life is a Highway”! If in my homeland of Austria a 
man wrote a lyric like “Life is an autobahn” he 
would be garroted in the square. That is why | do 
what I. do and why | play what | play. I must get 
back to the Rhine so Auf Wiedersien! A 
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ARTIST 
Marcus Roberts 
Tete Montoliu 
Julian Joseph 
Wynton Marsalis 
Tana Reid 

Joey DeFrancesco 
Cassandra Wilson 
Kieren Overs 
Fraser MacPherson 
Kate Westbrook . 
Bill Evans 

Joe Henderson 
Steve Coleman 
Terence Blanchard 
David Murray 
Jackie McLean 


Thebest-selling Macintosh 
nowhastwicethespeed. 


monitor, keyboard, mouse, microphone, and system software, the Macintosh Classic II is easy to set up, 
and even easier to use. Its built-in networking connections let you effortlessly share files and printers. 
And the Apple SuperDrive™ floppy disk drive is capable of reading both MS-DOS and Macintosh disks. 
What's more, the Macintosh Classic II includes full System 7 software capabilities, including Virtual 
Memory and Balloon Help: If you already own a Macintosh Classic, Apple offers an upgrade to get you 
up to Macintosh Classic II speed in minutes. 


The powerful personal computer that’s affordable, too. 


fast. Introducing the Macintosh Classic II, the affordable computer for work, school, and home. 


CFUV Jazz Playlist sune 1992 


TITLE LABEL ARTIST TITLE LABEL 
As Serenity Approaches Reaction Unity 

A Spanish Treasure The Story of Neptune Blue Note 
The Longuage of Columbia 
Blue Interlude n the Lines Unity 
Passing Tho Letz Concord 
Reboppin’: ss” , ior id Kage JMT 

live / , j Concord 
Gateway Blue Note 

In The Traditta veot Condon’s Milestone 
Goodbye Peter Le _ tive at Sweet Bosil Novus 

Solo Sessions Vol. 2 : | Remember Clifford GRP 

Lush Life of Chicago Thelonious Sphere Monk DIW/Columbia 
Rhythm In Mind Novus 

Simply Stated Columbia Jazz is heard weekdays from 5-8 pm 
Shakill’s Worrior DIW/Columbia and on Sundays at 1:30 - 3:00 pm, and 
Rites Of Passage Triloka 6-10 pm on CFUV FM 102, Cable 104.3 


Be 
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Now the best-selling Apple® Macintosh® Classic® computer.is better than ever, and twice as 


Everything about the Macintosh Classic II helps you finish your work faster. Complete with 


Whether you're running a business or writing a paper, check out the new Macintosh Classic II. 


THE UVIC COMPUTER STORE 
in Clearihue A110, near the Mac Labs 

8:30-12:30 & 1:30-4:00 

721-8321 


Authorized Dealer 


© 1991 4pple Computer. Inc. Apple. the Apple logo and Maciniosh are registered trademarks of 4pple Computer. Inc. Apple SuperDrive and Balloon Help are trademarks of Apple Computer. Inc. 
Classic is a registered trademark licensed to Apple Computer. Inc. MS-DOS is a registered trademark of Microsoft Corporation. 
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Hooper N iXxes 
Po I es .... by Don Bergland 


aying “no” to poles, means saying “yes” to 

fire. Municipal officials in Hooper, B.C., have 
outraged firemen by removing all brass fire-poles 
from the town fire station, citing excess sexuality 
as the logical result of pole-sliding. 

Firemen claim that there are variables other 
than pole-sliding which may account for the 30 to 
40 children each fireman has produced. Town 
officials, on the other hand, argue that the only 
reason for their decision is to prevent injuries, 
claiming that scarred loins, twisted ankles, and 
premature buttock wrinkles make their continued 
use hazardous. Local union spokesperson Adrian 
Leekster, stated that their removal effectively 
squashes all firefighting incentive. “Getting to 
slide down poles is by far the most significant 
reason for being a fireman. There’s simply nothing 
quite like wrapping a pair of fire-hungry limbs 
round a hard cold brass tube, and letting the wind 
whip your leg hair into a frenzy as the clanging 
sound of a fire bell forces you to leap into empty 
space,” drooled Leekster. 

The municipality stated that brass tube sliding 
led not only to sexual excess, but to genetic 
disorders and a rise in hemorrhoidal problems. 
Leekster said that was merely a result of improper 
sliding technique. Contemporary firefighters are 
presently trained to keep crotches forward and 
cheeks clenched when sliding. The union 
continues to beg the town officials for just one 
more chance. A 


Radio DINNer 


.... by Don Bergland 


y mother loved to listen to the radio while 

preparing dinner. It was a nightly exhibition 
of unintentional cookage. The electronic 
frequencies of the broadcast permeated all food 
production. Through a fugue of radio static and 
cindered fumes I recall the protesting cacophony 
of her chosen dinner victims. A leaden calliope of 
polyphonic smoulderings. Seared plant loins were 
madly sacrificed in a frenzy of flamed intention. It 
was ethereal in its ghastfulness! There had never 
before existed a heating so remethodically 
unconducted. The table became an Auschwitz 


Magazine 


Mourning Constitutional Muffins 


July Ist and 4th mark Canada and Independence Day 
respectively. What better time to whip (ouch!) up a 
batch of Mourning Constitutional Muffins! Just locate 
your favourite bran muffin recipe (the more bran, the 
better) and serve along with strawberries and yoghurt or 
blueberries, depending on your taste and nationalistic 
fervour. Gamish with these tacky little paper flags and 
wait for the most opportune time to mention something 
to the effect of “Nice day for that new tax, eh? And don't 
forget to duck when the shit hits the fan! 


Platinum Blonde Cheesecake Amouretto 


August 5th marks the 30th anniversary of the passing of 
Marilyn Monroe. In her honour, Eva presents to you 
what else but Platinum Blonde Cheesecake Amouretto. 


-Preheat oven to 350 F 
CRUST: 
1/4 cup brown sugar 
1/4 cup crushed almonds (untoasted) 


packed with food brilled squawking in 
unexpected cremation. It lathered an expectant 


_ but wetly unwelcome illness in my glands. 


There! On coffin platters, great ridges of crustal. 
stove carbon bullied young plant shoots into 
graven reminders of seedlings gone insipid 
through searing despair. Yielding to a starched 
mockery, the fading greenness of my once 
illumined appetite never failed to dissipate like 
the chlorine fog expected at planned gassings. 
And look at that! Executed vegetable husks 
huddled entwined in sculptured remorse, while 
black spews of ancient soot shifted noiselessly in 
the skewered hollows left rancid by the fallowing 
rape of onion slickness on shanks of limp petter. 
Wanton dementations were forced on unwilling 
stalks by the thrusting yarrowness of thick spurts 


Eva Gourmet’S kitchen 


Quirks 


1/3 cup melted butter 
| 1/4 cups graham cracker crumbs 
Mix all ingredients well. Press into a 9 inch springform 
pan. Bake five minutes and remove from oven. 
FILLING: 
2 cups cream cheese 
1/2 cup sour cream 
2/3 cup sugar 
3 eggs 
1 1/2 tosp. Amaretto 
1 1/2 tosp. brandy 
1 tbsp. almond extract 
2 tbsp. flour 
Put all of the ingredients, except for the cream cheese, 
in a blender and blend. Slowly add the cream cheese 
and continue to blend till smooth, scraping down the 
sides twice. Pour into crust and bake for 40 minutes. 
Cool for 5 minutes then add topping. 
TOPPING: 
1 cup sour cream 
2 tbsp. sugar 
2 tbsp. Amaretto 
Mix well and then spread gently over the cheesecake. 


Sprinkle 5 tbsp toasted, flaked almonds over the 
cheesecake. Bake for five minutes. Let cool. Refrigerate 
for approximately 6 hours. 


Decorate with a mammary pacifier (check your local 
novelty/sex shop) placed on the centre and a ring of 
gaily coloured barbiturate look-alikes or serve au natural. 


Bon appetit. Ciao for now! A 


of greasen fezz clinging to the last throes of 


incipient life like the pink hopes of bobby sox in 
fandomcontinuance. © = © 


And over there, quick! Struggling to die 
proudly, tortured mushroom buttocks throbbed 
with the extinguished invitation of neon despair, a 
cheap buzzen flicker, sending reminders of 
electric oven releases threatened for deeds 
unbegotten. Dead now, smothered in pools of 
slicken pewt, pea spines stabbed the air in 
aimless alms, grails of raw thrusting pointing 
airward to a clearness where my mother’s eyes 
were glazed in radio passion. Over plates of iron 
carnage and broadcast melodies, her hypnotic 
voice encouraged my gagging fear. “Eat the dinner 
now, son. Eat that dinner!” A 


The blue FQ Café 


Don’t get left behind... Breakfast all day 


COASTLINE 


surf and sport 


JIVE, SJOBEGK, STUSSY 


CREATE YOUR OWN STREET STYLE 


Coastline Surf and Sport 


-#152-560 Johnson St. (Market Square) 
Victoria, B.C. 


382-2123 


(On special until 11 am) 


Monday thru Friday 7:30 am to 5 pm 
Saturday 8 am to 4 pm 


919 Fort Street 


monday 


6 am ROCK: Ms. Jones trades in her 
stiletto pumps for a chainsaw and a 
goalie mask. Her co-host is re- 
incamated as a superhero named Tony. 
His friends call him Boogerhead. 


8 am FOLK: Hosts Ken and Randy play 
the folk for you. 


10 am CLASSICAL. Classically Speaking. 
noon CEUY MAGAZINE: Topits that deal 


with the @nvironment aria otherissues. 


1] pm GAY/LESBIAN: This Way Out. 
(Syndicated) Gay and lesbian magazine 
from San Francisco. 


1:30 ‘pimgEWPAUSIC--New Album Review 
Expose yourselr to a variety of 
infectious aural specimens from the 
recent past and near future. 


3 pm ROCK: Mick and the Rock and Roll 
Gypsies. What is love in the seventeenth 
summer? 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have 
made their mark on the landscape of 
Jazz. From the “Alligator Crawl” of 
Armstrong to the “Giant Steps” of 
Coltrane. This 3 hour program will 
favour those artists who fit Lester 
Young's dictum - "Ah, but can you sing 
me a song?” Alternates with Jazz Because, 
with new host, Jim Fisher. 


8 pm CENTRAL AMERICAN: Centro 
America Al Dia. (Bilingual) News and 
views, culture and commentary, and of 
course, music from Central and Latin 
America. Broadcast in solidarity with 
the struggles for peace and justice in 
Central America. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria’s only show on women and 
their music. We promise the unusual 
irreverent, political sweet and souf, 


July 6: The Peel Sessions: 

August 3: Early release EPs of note. 

August 31: Thé CaliforniaScene = 
11 pm ROCK: The Transcendental 


Pomegranate. More cystic acne than you 
can shake a stick at! 


1 am LATE NIGHT: Uncle Deiter's Snake 
Pit. That damn Austrian, Uncle Dieter, is 
still stuck in Austria. Apparently he’s 
supposed to be overseeing the 
reconstruction of the Ludwig Canal, 
which will link the Rhine and Danube 
rivers. CFUV has learned he's back to 
his old tricks in Strassberg’s red-light 
district, pursuing his Toulouse-Lautrec- 
like aspirations. Operator # 38 is filling 
in, so look forward to all the best in new 
music and deviant thought. 


3 am GUMBO: Host Quintin Rogers 
presents a variety of music to melt your 
bodily functions. 


tuesday 


6 am ROCK: Chris & Jeff, the guys who 
taught you that breaking records can be 
fun, are back with The Punch & Jodie 
Show, and ask you to sit back with a cup 
of General Foods International Coffee 
and a Choclairs bar so you can 
celebrate the moments of your life on 
these early summer hours. Did we lie? 
No. But we could. 

8 am FOLK: The Folk Show. A variety of 
women’s folk music, children's songs 
and more. Call in your requests and 
they may even be played. 


10 am CLASSICAL: Music-revolution. 


Revolution-music. The Revolution is — 


slow-going and hard work, but each 
week Brian Woolcock steps in against 
bourgeois quilting with an attack of 
beamers and rib-roasters 


noon CFUV MAGAZINE: informative. 


information that deals “with the 
environment, women's issues and 
more. 


1] pm METAPHYSICAL: Magic Happens. An 
interview show featuring practitioners 
of the magical arts, including 
shamanism, tarot, Rosicrucianism, 
Freemasonry, witchcraft, cabala, 
ceremonial magic, voodoo etc. The 
program focus will be on showing the 


many paths leading to the One 
mystery, and will encourage people to 
broaden their perspectives to allow for 
the possibility of magic in their lives. 
Non-denominational. 


2 pm COUNTRY: Anne's Country. Country 
and western music played for you by 
Anne Morrey, who will introduce you to 
old favourites as well as new releases. A 
fun show with a lot of surprises. 


3 pm ROCK: High Fivin' White Guys. Todd 
flies with special guests to bring you 
through a journey of thrash, hardcore 
and punk and if you're lucky, a bit of 
polka. So listen or he'll steal your boxer 
shorts and your cereal. 


5 pm JAZZ: Round Midnight. Your host 
Shawn Walker invites those with 
eclectic tastes for 90 minutes of Evans, 
Miles, Monk, Coltrane, Petrucciani, 
Pieranunzi et al. 


6:30 pm JAZZ: Jumpin’ in Jazz. With host 
Noel Greenwood, presenting a survey 
of the early era of jazz. 


8 pm YOUTH: S.A.Y. W.H.A.T. (Socially 
Aware Youth With Healthy Attitudes Today) 
Featuring’Victorta's Youth, as they 
shakedown I[6cak.. national, and 
intetnationaLissues“iEYou are between 
the ages of 15#2}-andWould like to get 
involved in’ the SAY WHAT radio 
programme phone the\Common Place 
office’at 360-0799 0r'477-094 1. 


730 pm--GAY/LESBIAN: Out on 
the Waves. Gay and lesbian programming 
that features an eclectic mix of news, 
issues and music. 


9 pm 20TH CENTURY COMPOSITION: 
Infrequency. Doug Sprenger features 
everything from Lauri. Anderson and 
avant-garde opera to classical. 


10:30 pm ROCK: The Wonderful World of 


Sound. HEY! YOU LISTEN! THANKS! 


12:30 am LATE NIGHT: The Two Dougs. 
Dr. Druggy Dougy and/or Mr. Drugless 
Douglas will play mostly guitar and 
vocal oriented forms of rock {including 
punk, thrash, hardcore, metal, 
psychedelia and, of course, requests!) 
while talking about these same things 
in an informative matter {instead of 
trying to be weird like other late night 
hosts, since we're already weird.<). May 
be subject to ‘last-minute guest 
hallucinations®..well, not really. 


3 am GUMBO: Your friendly neigh- 
bourhood.host presents music three 
degrees below normal. 


wednesday 


6 am ROCK: with:Cindy and Parge. 
Losercoreé. Punk rock? Hardcore? Who 
cares? Music to melt over your toast, to 
comb through your hair. Fruit goop is 
NUMMY! And don’t you forget it. Phud 
thai! 

8.am FOLK: with Cathy. 


TO am CLASSICAL: Music For Your 
Listening Pleasure. 
noon CFUY MAGAZINE: jana and Natalie 


alternate to bring you a variety of 
issues relevant to everyone. 


1 pm PUBLIC AFFAIRS: Common Ground 
(syndicated). Spoken word programme. 
1:30 pm VARIETY: An eclectic selection 
of audio. 


2 pm DISCUSSION: Alternate Views 


_ (Syndicated) An hour long look at our 
world hosted by David Barsamian, 


presents a wide and diverse rage of 


: ce. 


July 8: Howard Zinn — Just & Unjust Wars 
July 15: Noam Chomsky — Media Control 
in Democracy 

July 22: Michael Parenti — Bush's War & 
the New World Order 

July 29: Edward Said — Peace in the 
Middle East 

August 5: Danie! Schorr — Energy, 
Environment, & Media 

August 12: Ben Bagdikian — Inside Media 
Monopoly 

August 19: Philip Agee: The Warfare 
State 


August 26: Mark Hertzgaard — On 
Bended Knee 


3 pm ROCK: Rebecca adds even more 
confusion to this mixed-up afternoon 
with a monthly visit from various 
musically-inclined people carting in 
records they like to listen to. 
5 pm JAZZ: Straight No Chaser. 


8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A survey of classic blues n’ 
rhythm. Eric LeBlanc presents new 
releases Segittists profiles Gf Breat Afro- 
Amerigan Diack music. 


July 8: Eouis jordan, johnc Johnson, 
Billy Eekstine 

July 132-Washboatd -Sam, Millie 
Jackson 

July 22: Chuck Jackson 


July 29: Charlie Christian, Wayne 
Bennett , Chuck Berry 


August 5: Special feature — new releases 

August 12: Percy Mayfield, Roy 

Gaines 

August 19: Mills Brothers, Sonny Boy 

Williamson #2 

August 26: Jimmy Rushing 

September 2: Joe Simon 
10:30 pm ROCK: Holiday in Discordia with 
yer hosts Vin¢gent Van Godhead and 
Dexter Smart. If variety is the spice of 
life this show'll give#ya Neartburn. 
Alternates with AnxietyxShare in the 
anxiety of a dishwasher, on-call. 


12:30 am LATE NIGHT: The Late Heavy 
Early Show. Al emphasizes new releases 
and requests (bribes accepted), plus 
the usual idle banter, snide remarks 
and dumb-yet-true stories. Altémates 
with Jimmy Twilight's Lonely Hours. 


3 am GUMBO: Host Ethan plays music 
that'll dropkick your neighbour, 


thursday 


6 am ROCK: The Melédic Necrotic Psychotic 
Hours. Enjoy.the Cruiser’s favourite 
opuses as he performs disc jockeying 
duties for nO wage at all, and for very 
little recognition.or appreciation. All he 
ever wanted to do was improve his 
speech skills’so.he could cope with the 


real world. But..mics aren't like people’ ' 


at all, so the joke’s on*him, anyway. But 
if you're. any kindof fan of thrash metal 
or dixieland, tune’in and give him a Gall, 
because this show’is his entire life. He 
might even play his clarinet for you: 
Keep that fan mail comin:! 

8 am FOLK: Folkin’ Around with Keith 
Malcolm features 2 special segments 
for the..kids-called..Malcolm To..My 
Neighbourhood. Live performances.from 
local artists will be featured inthe next 
few months. 

10:cm. CLASSICAL: A variety of musical 
compositions. 

12 pm CFUV MAGAZINE: john Shafer 
calls his.show Bad News. Have a listen 
and find out why. 


1 pm SPORTS: Sports P.M. features 


local sports results, interviews 
and updates. 


2 pm BLUES & GOSPEL: Rollin' n' 
Tumblin’. Eric LeBlane presents 30 
minute profiles on Afro-American music 
and artists. 


July 2: LeesAHen: Birthdate tribute 
(1949-58) & Sonny. Boy 
Williamson: Trumpet recordings 
(1951-54) 

July 9: joe Liggins: Birthdate 
tribute (1945-73) & Optimism 
Records: American folk blues (1963- 
75) | 

July 16: William Bell: Birthdate 
tribute (1961-68) & Various artists: 
RCA Heritage series 


July 23: Various artists: Wonderful 
#3 (1936-91) & Relic Records: On 
CD #3 


July 30: Buddy Guy: Birthdate 
tribute & Various artists: Over and 
Over #3 (1955-91) 
August 6: Lynn White: Birthdate 
tribute & Yazoo Records: On CD #8 
August 13: Jimmy McCracklin: 
Birthdate tribute & Son Seals: 
Birthdate tribute 
August 20: Mills Brothers: JSP CD 
series (1932-37) & Various artists: 
Apollo Records 
August 27: Various artists: Best of 
1991 #1 (1928-91) & Various 
artists: Best of 1991 #2 (1928-65) 
September 3: Memphis Slim: 
Birthdate tribute & Varetta Dillard: 
Groove recordings (1956) 
3 pm ROCK: Typhoid man steps in to 
play some bitchin’ tunes. 


5 pm JAZZ: jive at Five and The Last Set 
alternate with Jazzin'’ in B Flat. Jive at Five's 
Armold VanKlaveren kicks off the first 
two hours of programming and Jim 
Fliezuk.closes the last hour with The Last 
Set. Your hostS*present the unknowns, 
the legends and the young.lions. 


Jazzin’' in B Flat host Art Simpson 


presents an interesting mix of blues, 


ballads and bop! Art continues his 
series on PIANO BLUES and the 
extensive look at RAHSAAN ROLAND 
KIRK’s recordings (excluding the 
Mercury recordings) 
July 2: Ike Quebec, Rahsaan Roland 
Kirk, Piano Blues 
July 16: Stan Getz, Rahsaan Roland 
Kirk, Piano Blues 
July 30: Charley Patton, Rahsaan 
Roland Kirk, Piano Blues 
August 14: Oscar Peterson, Rahsaan 
Roland Kirk, Piano Blues 


August 28: Art Tatum, Rahsaan Roland 
Kirk 


8 pm ELECTRONIC: Earmeals. Electronic 


and experimental music and sounds 
with Brian. Lunger and Agustin Luviano 
Cordero. 


10:30 pm ROCK: Blues. All colours. All 
hues. All blues;.with Thomas Baranyai. 
Altemates with the Shrimpman. 


12:30 am LATE NIGHT: Join Guy 
Marquis and Chris Spindler during their 
brief bi-monthly furloughs Outside the 
Asylum. The show features news from a 
British Correspondent; the Asylum 
Laundry Man; and from Billy V., a recent 
patient with a fondness for tulips and 
windmills. Alternates with Guy 
Robichaud taking charge. 


3 am GUMBO: with Colin and Chris. 


Music for the meek and heavily sedated 


(NOT!) 


FRIDAY 


6 am ROCK: Spot the Loony! Mike ‘n’ Matt 
play Hoofrarump, other H-bands, give 
hyper-accurate Mikey-time reports, 
remind all their wonderful (imaginary?) 
listeners that "Knowledge is the only 
thing that keeps a person from jamming 
his thumb all the way through his 
forehead", and that's about it. 


8 am FOLK: with Phil Hoover. 


meMO: arrenrio 
On Sunday, August 23, 1992, CFUV willbe off 
to a campus wide power outage. We apologize 


net ae ee 
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10 am CLASSICAL: The only show that 
comes complete with the sound of 
frying bacon in the background. Join 
Deryk for two hours of historic 
performances (aka scratchy records) and 
unfamiliar repertoire. 


noon CFUV MAGAZINE: Fred aieneaas 
current topical issues and every other 
week, Brian lightens the airwaves with 
arts & entertainment. 


1 pm ARTS MAGAZINE: artiet. Sexually 
transmitted VU's amongst four 
consenting, rotating s sections 

1:30 pm. SS RARY Rind lom Frequency. 
Poetry PI whatever we 


Clidrentty adjusting to “daylight, Anus 
actually wakes up just before 3pm to 
play you the grungiest, fastest muzak, 
freshly scraped from his record 
collection. Plus stuff you won't ever 
hear anywhere else except with the 
Anusmeister. Tune in! 


5 pm JAZZ: jazz Spectrum. Bill Wynne 
presents an hour and a half of jazz, from 


- 1920's to latest innovations. 


TENTION CFUV LISTENERS 
fill beoff the air from 6 am until 10 pm due ~ 
pologize for any inconvenience. Thank - you. 


orge Hodge's 
minute sets, 


George Hodge puts the 
Aes on hold and DJs for a 
n time of five and a half hours. 
ry second week. Alternates with 
Boyz 'n the Woodz. 


saturday 


6 am ROCK: Presenting scrambled 
rocks for your breakfast. 


8 am FOLK/ROCK: Radio Arcadia. Listen 
as your hosts, A. Non & Tipsy, and their 
herd of delirious critters graze the folk- 
rocky fields of sound. The eclectic fence 


RE 


QUESTS 


721- 
8700 


surrounds the electric range. Dead, 
recorded or live, tubular surfin’' music 
for brekkies. 


10 am FINNISH/KOREAN: Pirkko 
Kiansten and Maisa Korhonen host 
Soitellaan, a Finnish program featuring 
Finnish music ranging from popular 
modern music to folk and classical. 
News, interviews, and poems in 
Finnish. Alternates with Sudu, a Korean 
language program consisting of news, 
music, interviews, and listener's 
engagements. 


11 am FRANCAIS: Au Quartier 
Francophone. French music and culture 
with host Yves. 


1 pm EAST INDIAN: A String Of Pearls 
(bilingual). Host Narendra K. Varma 
presents Asian and East Indian 
programming. 

2 pm PLAYLIST: Playlist Salad. Only the 
finest musical ingredients get mixed by 
the rotating hosts. 


4 pm ARTIST PROFILE: Labeled and 
Shelved brings you a variety of thematic 
specials. 


July 4: Land of a 1000 Dances Special. A 
birthdate tribute to “Champion” Jack 
Dupree. Pointblank Blues Special 
featuring Blue Jays, Cellos, Channels, 
Chessmen, Crickets, Demensions, 
Falcons, 5 Royales, 5 Satins, Harptones, 
Imaginations, The Jesters, Marcels, 


Mellokings, Mellows, Passions, Rivieras, 
Starlites, Teenchords,. Vocaleers, and 


Zodiacs 
July 11: Dumela Africa! | et dbactachl jazz 


this must t be Pow: 


August 1: A Land of 1000 Dances Special. 
A birthdate tribute to Robert Cray. 
And, an acoustic country blues special 
featuring Gus Cannon, Rev. Gary 
Davis, Sleepy John Estes, Lightnin’ 
Hopkins, Son House, Mississippi John 
Hurt, Skip James, Furry Lewis, 
Mississippi Fred McDowell, Mance 
Lipscom, Bukka White, Rev. Robert 
Wilkins, Big Joe Williams, and Robert 
Pete Williams. Plus, Bob Wills & the 
Texas Playboys — the Kaleidoscope 
CD releases. 


August 8: Dumela Africa! Popularized 
jazz of Africa, featuring musicians from 
Mali, Ghana, Tanzania, Nigeria and 
Zimbabwe 


August 15: Classical — Rosettes & 
Raspberries. Deryk insults some new 
classical releases 


August 22: Sgt. Rock — The Sarge rocks 
the Res. 
6 pm REGGAE: Alive and Dread. Reggae 
and African music, featuring a roster of 
rotating hosts. 
July 4: Rankin’ Rob profiles artists 
appearing at northern California's 
“Reggae on Se es wera Alpha 


juju, makossa— with the sasdiite Cloud 
of Joy 

August 1: Rankin’ Rob hosts three 
solid hours of African music, featuring 
some new releases 

August 8: Jahnathan sits in with a 
special on one of reggae’s all-time 


Rae he ss Fe be See? 


10 am CHINESE: City Rhythm. Chinese 
language program. 

11 am ITALIAN: Italian Broadcasting 
System. Music and news with Don Sforza 
and Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts Miguel 
Alvarenga and Estevan Baileys present 


9 pm DANCE: Perpetual Motion. Jen a bilingual program offering music, 


alternates with Tristan & Jane (with cultural news and interviews from 
occasional mystery guest). Victoria’s Latin American community 


and throughout Latin America. 


1:30 pm JAZZ: Since | Fell For Jazz. An 
eccentric mix of you- -name-it jazz with 
Gloria James. 


3 pm WOMEN’S ISSUES: Women on Kir. 
Alternating hosts bring you a weekly 
indepth look at women’s issues locally 
and around the world. Features a wide 
variety of non-biased topics ranging 
from health to politics. If you’re 
interested in joining the team, please 
phone CFUV and we will set up the 


crucial bands, Culture 
August 15: A special “Reggae for 
Children” program with Ital Stew 


August 22: A club tour of Kinshasa, 
Zaire, hosted by Mighty Cloud of Joy 
August 29: Rankin’ Rob is scheduled 
to be here, but it seems so far away... 
a total reggae surprise 


summer, 5000 


12 am ROCK: Garage Grooves Enjoy a 
show dedicated entirely to primitive, 
raw, trashy, grave-robbin’ garage punk. 
Hosted by Amazing Larry (a real creepy 
guy). training. 


4 pm JAZZ/FOLK/CLASSICAL: 
Musical Notions. Each week takes you on 
a journey with different scenery and 
eclectic unity. Weaving a theme on 
whatever you can imagine, people, 
places, and things brought together in 
selections of classical, jazz, folk, and 
oddities. 


1 am LATE NIGHT: Cory and Jon present 
music that'll give ya heat rash. 


3 am GUMBO: Your musical 
smorgasbord is the late night delight 
that's violating the airwaves. Have no 
fear nocturnal ones, we're here for 
anyone who just can't sleep. 


| 6 pm J cram of 
sunday jazi 
with 4 
gen solu y 
6 am ROCK: with Tyson Mielke. gues the \iffitials’ sta nik 


8 am CHILDREN: Telling Stories in the and Ja 
Treehouse. The Treehouse leans over the 
sea and often we take walks to identify 
shells and animals. This month we are 
telling stories about the Earth, Sky Stars, 
Sun, Moon and Outer Space. Some 
recent visitors to the Treehouse: The 
Tickle Tune Typhoon with a Thousand A- 
choos, Jack and his Dinosaur Poems, 
Baby Beluga and Lois (I've lost my 
shoes). Whose fingers will turn on the 
radio? Whose ‘nose? Turn ‘on *6ur 


Put your dancing 
King of ballroom jazz. 


10 pm FRANCAIS: Les Defrogges Host 


Emmanuel Herique features songs and 
music, interviews and literary readings. 


11 pm LATE NIGHT: Fish Show/Skiff Show. 
Theodore Trout, Randall Reef & Clem 
Clam play tunes to tickle a striped-ass 
baboon. A.splendid:time is guaranteed 


Treehouse signal and we will sompic a for all. 
story just for you. — 


9 am POLISH: Grzegorz GawronskKi, 
Ursula Zelinski and Ewa Caputa present 
an hour of news and music from Poland, 
as well as interviews and news from the 
Polish community. 


3 am GUMBO: John Lund presents 
-musical munchies for the Monday 
morning moody madness. A 
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PROGRAMMING MONDAY TO SUNDAY 
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SPECIALTY 
PROGRAMMING 


ARTIST PROFILES: Labelled and Shelved. In depth 
insight into local and international musicians and styles. 
It just might be your favourite artist/music featured this 
week so tune in. SAT. 4-6 pm 


ARTS: artlet is a four part look at the arts both locally 
and globally. FRI. 1 - 1:30 pm 


BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric LeBlanc 
present two back-to-back 30 minute profiles on major 
BLUES artists or labels. THURS. 2 - 3 pm 


CLASSICAL/FOLK/JAZZ: Musical Notions. Explore the 
depths of the McPherson Library’s music and audio 
department. All the music on the show is available for 
public loan from the Music and Audio department. 
SUN. 4-6 pm 


CHILDREN: Telling Stories in the Treehouse. This month 
we are telling stories about the Earth, Sky Stars, Sun, 
Moon and Outer Space. Turn on our Treehouse signal and 
we will have a story just for you. SUN. 8-9 am 


COUNTRY: Anne's Country. Country and westem music. 
Old favourites as well as new releases. TUES. 2 - 3 pm 


DANCE: Perpetual Motion. High energy rhythms don't 
necessarily mean the latest dance hit. SAT. 9 - 10 pm 


DISCUSSION: Alternate Views. (syndicated). An 
alternative view of our world through diverse topics of 
relevance. Hosted by David Barsamian. WED. 2 - 3 pm 


ELECTRONIC: Earmeals. Electronic, experimental, 
exotic, unusual and unclassifiable music and sounds 
with hosts Brian Lunger and Agustin Luviano-Cordero. 
THURS. 8 - 10:30 pm 

GARAGE: Garage Grooves. A show dedicated to the 60's 
garage punk sound. It’s groovy... dig it! SAT. midnight - 
1 am 

GAY/LESBIAN: Out on the Waves. Victoria's own lesbian 
and gay radio program bringing you the news, views, 
music and culture of our community — with humour. 
TUES. 8:30 -9 pm 

GAY/LESBIAN: This Way Out (Syndicated). This news 
magazine from San Francisco focuses on lesbian and 
gay issues. MON. 1 - 1:30 pm 

LITERARY: Random Frequency. Poetry, prose, and 
drama, brought to you with love by UVic creative 
writing students. FRI. 1:30 - 2pm 


METAPHYSICAL: Magic Happens. An interview show 


wow 
i] 
—_ 
— y | 
<x 
ig 
S~ 
—_ 
—> 
Bae 
© 
Sm seme 
= pore, 
~ 4] 
S~ 
<u 
am 
& 
© 


As Family The Germ 
Honheads » Shame About Ray 
Superstar 


4 Cottage Industry 


Mo O68. 6.21282 


Guilty/Right in The, Eye | 
Condemfed “fe 


featuring practitioners of the magical arts, focussing on 
showing the many paths leading to the One mystery. 
MOVIE REVIEWS: Flickering Cinecisms. CFUV's movie 
connoisseur, James Vitti, reviews movies on the screen 
and on the shelf. Heard three times daily. 


NEW MUSIC: New Album Review. New stuff. This and 


that. From here and there. Every week. No kidding! 
MON. 1:30 -3 pm 

PLAYLIST: Playlist Salad. A two hour extravaganza 
featuring the best from CFUV's legendary and trend- 
setting playlist, as tossed and dressed by members of 
CFUV's music department. SAT. 2 - 4 pm 


RAP: Raptraxx. A show focusing on rap and the artists 
behind them. Join “the Fulcrum of Funk” for the best 
in hip-hop tunes. SAT. 10 - midnight 


REGGAE: Alive & Dread. Roots, rockers, crucial trax, 
dub, ska, rocksteady, soukous, township jive, zouk, 
benga-from Soweto to Kingston every SAT. 6 - 9 pm 


RHYTHM & BLUES: Let the Good Times Roll. “The 
world’s greatest D.J.” (Monday, Times Colonist), Eric 
LeBlanc, surveys Black rhythm & blues n’ gospel. 


WED. 8 - 10:30 pm 


SOUNDSCAPE: ?Frame? Maybe radio people fantasize 
about being invisible. So they are, finally. Then what? 
Where do they disappear to? Dead air or the cave of the 
imagination? Outer space or inside the listener's 
mind? FRI. 8-9:30 pm 

SPORTS: Sports P.M. A look at amateur and 
professional sports. THURS. 1 - 1:30 pm , 


20TH CENTURY COMPOSERS: Infrequency. An eclectic 
survey of personalities and styles in 20th century 
composition. TUES. 9 - 10:30 pm 


WOMEN IN MUSIC: Beating Time. Surprise, surprise. 
There are women in the music industry too. Explore 
MON. 9-11 pm 


WOMEN’S ISSUES: Women on Air. Public affairs 
concerning women. SUN. 3 - 4pm 


YOUTH: S.A.Y. W.H.A.T. (Socially Aware Youth With Healthy 
Attitudes Today). Join Victoria's youth as they hit the 
airwaves. Local, national and international issues get 
the shakedown on this program produced and 
engineered by youth for youth (and the unsuspecting 
adult). TUES. 8 - 8:30 pm 


WEA 
inting Earache/Relativity 
Stupid... eMpTy 
Cargo 
Alternative Tentacles 
Atlantic 
Intrepid 


ROCK block-programming can be heard three times a day Monday - Friday, on CFUV FM 102 


© 


MULTICULTURAL 
PROGRAMMING 


CENTRAL AMERICAN: Centro America Al Dia. A 
bilingual show filled with local and international 


features on the news, politics and culture of Central. 


America. MON. 8-9 pm 


CHINESE: City Rhythm. Victoria's unique Chinese- 
language music program, keeping you up-to-date on 
news, music and entertainment. SUN. 10-11 am 

EAST INDIAN: A String of Pearls (bilingual). A 
Hindustani program called “Motion ki lari” (a string of 
pearls). Classical and semi-classical music, ghazals, 
geets, Punjabi folk music all aimed at the East Indian 
community for people of all ages. Hosted by 
Narendra Varma. SAT. 1-2 pm 


FINNISH: Soitellaan. Finnish music, ranging from 
popular modern music to folk and classical music. 
Finnish nostalgia. News in Finnish language. Interviews, 
poems etc. in Finnish language, every other week. 
SAT. 10-11 am 

FRENCH: Au Quartier Francophone. Yves presents 
different facets of French culture. SAT. 11 am-1 pm 
FRENCH: Les Defrogges. Interviews, songs, and readings 
hosted by Emmanuel Herique. SUN. 10-11 pm 
ITALIAN: Italian Broadcasting System. Don Sforza and 
Giovanna Greco host this program geared to those in 
the Italian community, students of Italian, or anyone 
who likes the colourful music and folklore of Italy. SUN. 
11 am - 12:30 pm 

KOREAN: Sudu. Another channel of communication 
between members of the Korean community and people 
who are interested in Korean culture in Greater Victoria. 
News, music, interviews and listener's engagements are 
presented every other week. SAT. 10-11 am 
LATIN-AMERICAN: Postales Musicales de Latino America. 
Hosts Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from Latin-America 
on this bilingual program. SUN. 12:30 - 1:30 pm 
POLISH: Ursula Zelinski presents an hour of news and 
music from Poland. SUN. 9-10 am A : 


WANTED: BETSY BITCHMUFFIN- 
PRR opener aM iat MEBEUBEN Die bie 


=— | 
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Last seen: Trolling the waters of infamy. 
Features: Hair: Lots! 

Wears lots of T-shirts 
—_ Slightly bigger (but not by much) 
_ then the above photo. 


F ; a Bio a 
7 |f you've seen this person, contact OFFBEAT 
f at 721-8702 at once! <<. 


Calendar of Reggae & African Shows 
JULY 


July 10: James Bay Athletic Association - Simcoe 
and Montreal - Da Da Wah 

July 15: Harpo’s - Sunforce © 

July 18-19: Providence Farm, Duncan - Island 
Reggaefest '92 with Da Da Wah, Defenders, 
Ngoma, Rankin’ Scroo and Ginger, Rebel Soo, 
Jahmen, Boom Tali Posse, Shuggy Milligan, 
Beat-I-Rites, Jazztafarians, Sunforce and 
Tropical Breeze 


July 21: Commodore Ballroom, Vancouver - Jimmy — 


Cliff, Burning Spear, Majek Fashek 


AUGUST 


August 1-2: Reggae On the River. at French’s Camp, 
Piercy, California (9 miles south of Garberville on 
Hwy. 101, 200 miles north of San Francisco — 
phone 384-9622 for more info) - Alpha Blondy, 
Toots and the Maytals, Thomas Mapfumo and 
Blacks Unlimited, David Rudder with Charlie’s 
Roots, Macka B and the Mad Professor, Jimmy 
Cliff, Burning Spear, Majek Fashek, Mahlathini 
and the Mahotella Queens 

August Harpo’s - Bhundu Boys (from Zimbabwe) 

August Market Square — Sunfest ‘92 with Obu Addy 
and Burning Flames A 
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P,-trait of a hard- 


working ska band: 


talking o KING 


Apparatus 


n May Ist, Jahnathan from the Alive and 

Dread Posse checked out Toronto ska band 
King Apparatus at Harpo’s. Chris, the lead singer, 
did most of the chatting, with one of the guitarists, 
Sam, adding a few comments early on in the 
interview. If you like high-energy original ska 
mashing and skanking, then by all means check 
out King Apparatus at your local record store or 
the next time they come through the area. 


Jahnathan: So you guys are on the last leg of your 
tour? Tet 

Chris: That’s right. Tomorrow’s the last night. 
Just a short three-week trip. We started off doing 
the mid-west U.S. the first week. The second two 
weeks have been from Winnipeg west to Victoria. 

J: Had you played the U.S. before? 

C: Yeah. We had been to the U.S. on a lot of 
short trips. In April we did almost exclusively 
American shows. We would go down for three or 
four day weekends. A lot of the cities we come to - 
it’s the first time we’ve been there - so, it’s a lot 
different for us than in Canada, where we've 
worked a long time. | 

J: So, how are the people reacting down in the U.S.? 

C: Well, we’re playing a variety of types of 
shows. Some of the shows are on our own. 
Fortunately, some of those are fairly close to 
Ontario, so we have a bit of a reputation in places 
like Niagara Falls and Buffalo. 

J: Rochester? 


C: Yeah, Rochester was the first gig on this tour, 


Some gigs we’re playing with U.S. ska bands 4# 
their home areas. Hopefully, later we'll 
bringing them back to Ontario and doing so 
touring with them. We did a really interesting 
in Minneapolis. We were opening for the Wo 
Harrelson R & B Band. Woody — from Cheers! 

Sam: Wigged-out Woody. He was a mess by the 
end of the night. I don’t think Woody's gonna hea 
this, So we're not in too much danger. They wer 
okay. He had a really good backup band. 


C: They were all there to see Woody. We could | 
have done anything and they would have loved it. 


It was a really weird crowd ‘cause he was drawing 
on his name and | don’t think very much musically. 
So there were a lot of people in their fifties who 
were just out there to see Woody, you know - 
doing whatever. It was interesting for us because 
we usually play to mostly college-age crowds. We 
had some older people... - 

J: Were they groovin’ on your stuff? 

C: Well, they were not slam-dancing and stage- 
diving. (laughter) The young people in the crowd 
were into it and we had some older people come 
up and say “I really enjoyed what you were doing, 


it was lovely.” The type of compliment we're not — 


used to hearing. Usually it’s like, (drunken voice) 
“You guys are great. What was the band name 


again?” (laughter) 


J: Coherent people were telling that. Okay. Who do you 
feel influenced the band musically? 

S: Individually, everyone has their own 
background. But I guess band influences include 
most of the late seventies English ska bands — the 
Specials, English Beat. | 

J: The Clash, maybe? 

S: Yeah, sure. Jesus and Mary Chain, Lou Reed, 
Brian Ferry. 

J: So how do you guys write all that stuff? Do you guys 
all get together and write it together? 

C: Not usually. I’ve done a lot of the writing for 
the band. Mitch is coming up with some right now. 
Usually the tunes come to the band written. It’s 
not a jam to writing. The tunes are treated as 
tunes initially. | mean, a lot of bands will jam on a 
groove or lick, or something. 

J: And try and make up some words? 


Me ae Poe 


C: Yeah. Clearly with us the style is somewhat 
established even before there’s a song because 
we are a Ska band and we try to keep what we're 
doing coherent and sensible. 

J: I tell you what | really dug was the keys — having that 
genuine Leslie organ sound. Have you got Leslie speakers? 

S: We bought that last week in Regina. 

C: Saskatoon. It really changed the sound of the 
organ and gave it a lot more depth. | 

J: Okay, you’ve been together how long? 

C: It’s coming up on five years, | think. 

J: Mostly with the same guys? 

C: Sam, and Mitch the bass player and I were in 
the first lineup. When we started, we were in 
school. We were in university and college. We 
were just getting together to have some fun. It was 
pretty loose. As we graduated, there were some 
people that were into staying in a band and some 
other people that had something to do after 
school already in mind. So when those people 
went off to do those things we found people to 
play as well in their place. Brian joined us a year 
and a half ago. . 

J: He’s the drummer? 

C: Yeah. And Paul, the guitarist a few months 
before that. 

J: So, how did the record deal come about? You've got a 
deal now that gives you Canadian and American 
distribution? 

C: Just Canadian for now. 

J: So, when you were touring in 
brought your tapes and CDs to the shg 


but we do in the States. 
distribution through Moon 
New York and run by the 
New York ska band. An 
brand-new ska releas 


not the type of reco 
ures you. It’s 
orded — we'll k 


ipfouse deal a lot 

#¢— Montreal, and 
St (8 addition to that, 
fs 44e Record Man at 

{a2 main branch, so 
| Be: tt if it’s requested 
or if they know they ce Some. Through that 
method, we manag independently 
release, that’s great. It seems like a really small 
drop in the bucket but we were really pleased to 
have done that. We wanted to personally 
introduce ourselves to the retail end for the long- 
term, and also impress record companies with the 
fact that the band is marketable through 
traditional methods. I think one of the things that 
holds record companies back from signing acts 
that are doing something original or off the beaten 
path. 

J: Like ska? 

C: Like ska - there’s definitely a history of ska, 
but for Canadian labels, not really too much of a 
history of them having it in their hands to market. 

J: I notice that the people have chosen you as a CASBY 
(Canadian Artists Selected By You - ed.) award choice as 
their favourite ska/reggae band in Canada. | guess a lot of 
that is through playing places like Harpo’s, eh? 

C: Yeah, this must be about our sixty-fifth show 
in 1992. | 

J: You've played over half the days in the year already! 

C: I don’t know if it’s going to be that much 
throughout the end of the year, but for the first 
four months, that’s the way it’s been. 

J: Do you feel that you guys keep your energy level up? 

C: I think you build a lot of stamina doing it - 
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and definitely have a day off here or there... 

J: Do you guys get involved in sports or something on 
the off days? 

C: Some guys will exercise. Not most, but a 
couple. You sleep when you can. We do a lot of 
driving so there’s a lot of time for people to sleep 
in the vehicle which is sometimes kind of pseudo- 
sleep. You don’t have to accomplish any task and 
you can close your eyes, but it’s not really 
satisfying slumber the way it is when you’re 
crashed on somebody’s floor or something 
(laughter). | think part of how we are able to keep 
the energy up is that we enjoy the music and we 
enjoy playing and we enjoy the shows. So it really — 
makes it a joy to play. | 

J: | guess this is the end of this tour. When you're back 
in T.O., you'll take a little breather for a while? Got any 
plans? : | 

C: Yeah, our plan right now is to go back t 
Toronto and play for a couple weeks in Ontario 
with a California ska band, Let’s Go Bowling, and 
in the second half of the month we'll go down to 
California, play with them in California. So a trade 
off there ‘cause California is a good market for ska. 
Even though the deal with A&M is coming along, | 
think we approach things with some of the 
attitude of an independent band - dealing with 
things on the level of band to band and specific 
stores and on a club to band basis. Not like, here’s 


“"~ a label and... 


J: Letting them do everything. ‘Cause you guys would 


be sitting twiddling your thumbs if you didn’t get up and do 


me of your own stuff, eh? 

«°C: I think A&M potentially doesn’t know how 
involved we have been with our own career, | | 
guess. They’ll obviously have a lot of work to do, 
but I don’t know if they’ll be ready for the amount 
of input we have been putting in. It took a long 
time to get to this point with A&M. 

J: Did you approach them? How did the relationship 
develop? 

C: We've approached all of the majors in 
Canada at a few different times. A couple of them 
were interested before we were ready to be 
signed. For the last two years we’ve been a full- 
time band. This is our living entirely. I think we’re 
at the point now, within the band, where we’re 
ready to be treated that way. We've learned to do 
the job. The only way you learn to do it is by doing 
it. We’ve been doing it for a longer time now. We 
had approached them a couple times, perhaps a 
little too early and then we approached them 
again before last summer when we were in the 
studio to say “We are recording and here’s some 
demo stuff, this is the type of stuff we’re going to 
be working on.” And once it was all recorded we 
approached them all again and said “Here it is”. 

J: So you gave them the product. 

C: Yeah. 

J: They didn’t front you to do... 

C: No. 

J: That's probably the better way to do it. | mean, you 
would have to pay them back otherwise. 

C: The reason we did it is — yeah, you have to 
pay for it yourself regardless of who puts up the 
money originally. So, we approached them again — 
again it was “wait, next week, next week,” and we 
finally said to ourselves well, we don’t want to wait 
because we could be put off forever, or the 
eventual answer could be no. Let’s just put it out 
and do the best we can with it. A lot of bands have 
done well working independently. | think that’s 
working a lot more these days too. A lot of bands 
have set the stage for independent promotion and 
marketing of your own product. It was only after 
we had done that ourselves, and got it in stores 
and made a video and had it played on Much 
Music that we got a second video made, for “Buy 
Our Stuff’, the first was for “Made for TV”. We went 
through the whole thing, exactly what a record 
company would do. Now they’re here and they'll 


Say, yes, we’d like to do that for you. 


J: So, you’ve done all that stuff, and now they're willing 
to do it. 

C: Yeah, it’s kind of weird. 

J: So, your next video, you guys won't have to put up so 
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much of the front money. 

C: I’m not entirely sure. The deal 
with A&M is actually with Raw 
Energy, which is our independent 
label. The label is run by two guys 
who were, for a few years, our 
managers. 

J: Do they manage anyone else? 

C: Well recently they’ve began to 
manage a hard-core band in 
Toronto, Random Killing. And 
before. that they were just as we 
were, learning the job and learning 
the ropes and concentrating on us - 
getting us off the ground. We were 
the guinea pig for us and for them. 

J: And now that your experiment 
worked, they're starting to expand a bit? 

C: Yeah, Raw Energy will have 
the deal with A&M. We will have 
our deal with Raw Energy. Raw 
Energy will be able to sign other 
acts and have a roster and develop 
as a label. For us, I think the benefit 
will be that we deal directly with 
Raw Energy. Right off - we know 
Graham and John, the two people 
in charge. There’s an open rapport 
and a clear understanding of what 
the band’s about and the types of 
things we want to accomplish. And 
also — it might not be that way with 
a major label if all of a sudden we 


were just plopped in their lap and - 


they don’t really know exactly what 
we have been doing and why, and 
why it worked or didn’t work. | 

J: You’ve always got that intermediary 
to work with. . 

C: We'll have a bit more 
breathing room and a little more 
freedom, | think, when it comes to 
making creative decisions. In the 
final legal sense, a. creative 
decision would be Raw Energy's. 


J: They're not gonna like, add strings 


or something. 


€: No. Whereas some record. 


companies do that. We feel really 
good that we have the strength of 
the promotion machine that is AGM 
behind us and also the more direct 
link with the process that we 
develop with Raw Energy. 

J: Where'd the name King Apparatus 
come from? 

C: The name was a Suggestion 
from our very first drummer’s 
roommate. It was at the point where 
we were looking for a name. When 
you're Starting off, you don’t really 
know what you're about as a band 
so it’s hard to pick a label for it as 
well. At the time we were playing a 
heavier percentage of reggae than 
we do now. 


J: You did a couple of reggae tunes in 
the first set. 

C: I think we’ll always do some 
reggae as well. There’s definitely a 
clear connection between ska and 
reggae. So at the time, King 
Apparatus to us had some ring of a 
reggae nature to it. 

J: Sounds like one of the old Sound 
System DJs like King Tubby or Prince 
Buster. 

_C: King Yellowman, yeah, that 
kind of stuff. | think that was part of 
the appeal of it for us and we said - 
yeah! And we’ve never had an 
Opportunity to say, No that’s not 
working out for us. Initially, it 
seemed like a hard name for 
people to remember and we'd get 
tons of misspellings on marquees 
and in advertising. Now, it seems 
it’s not a hard thing for them to 
understand, even if it’s the first 
time. 

J: Have you heard any of the ska 
bands out here, like Roots Roundup or 
Skaboom? 

C: Well, Roots Roundup we’ve 
played with a handful of times, 
once in Thunder Bay. That wasn’t 
my first time seeing them, I'd seen 
them in Toronto right when King 
Apparatus was first starting. 

J: They've been around as long as you, 
I guess? 

C: Probably longer, I think 
because we were not at the point of 
touring, but here they were touring 
out to Toronto. We played with 
them in Thunder Bay and that was 
really when the bands got to know 
each other. Since then, we’ve done 
some shows with them in 
Vancouver. We did a couple of 
shows two tours ago at the Cruel 
Elephant and the tour before we 
did a show with them at the 
Commodore. So we know them 
really well and Skaboom, we 
played with in Toronto once. They 
had a show and we were Starting off 
trying to build our name as a live 
act in town so we said we'll open up 
for free. It would make sense that 
the kind of people that would come 
to see a band called Skaboom 
would be the people that would be 
likely to like us ‘cause that was the 
kind of music we were playing as 
well. 

J: So, how do you like Victoria? | guess 
you've been here a few times. 

Cc: Yeah, I do. It’s really 
temperate and picturesque — a 


- couple of things that Toronto 


sometimes isn’t. The people are 
really friendly. It seems very much 


a B.C. attitude that we notice. 


J: How is it different? What's the B.C. 
attitude? 

C: I think maybe it would be a 
cliché thing to say — but there is a 
bit more of a laid-back feel. People 
aren't as much in a hurry. They’re 
certainly more eager to chat — shoot 
the shit. People in Toronto look at 
their watches more. Toronto has the States. 
more population actually than any J: Well, right on. Thanks for chatting, 
province in Canada with the man. 
exception of Quebec. But C: Thanks a lot for being here. A 
compared to the U.S., it’s a kid too. 

J: Yeah, it’s probably got a warmer feel 
than a lot of U.S. towns. 

C: Yeah, it might be just because 
we haven't been there before but a 
lot of the U.S. cities really seem 
intimidating in some ways, just 


physically, the neighborhoods, that 
kind of thing. There are a lot more 
areas that we haven’t seen in 
Toronto, slum areas that you drive 
through in American cities, where 
Toronto... You know the housing 
projects are here and there, but 
they’re not as visual as they are in 
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- by Maxine Smolkin 


ecently, I interviewed Kreviss, one of 
Vancouver's largest’and coolest new bands. 
They recently strutted their stuff, along with local 
trailer trash muses, Hump, at the Rogue Gallery. 


Kreviss consists of six guitar players, one bass : 
player, and two drummers. Eight of the nine 


members are female and include Sarah who plays 
guitar and sings; Sheila on guitar; Sandi on guitar 
and does some singing; Susan on guitar; Sandra 
on bass; Jennifer on rhythm guitar; Fiona on guitar; 
and Donna and Kevin on drums. 


OFFBEAT: How did Kreviss originate? 

Sarah: On someone’s back porch, Keith Parry 
who does Scratch Records, said he would get us a 
show if we could get it together so then we met at 
my place, a number of people that were 
interested. 

Sheila: We had one month to get the band 
together and we had never played together and 
some people had never played guitar before. 

OFFBEAT: How did it turn out? 

Sandi: | thought it went quite well for the time 
that we had. 


Sandra: It was totally high end, there was no. 


bass or drums to speak of, at that point. 


OFFBEAT: To those uninitiated, how would you 
describe that Kreviss sound? 

Sarah: It’s noisy. I don’t think you can describe 
it...because we have a lot of different types of 
songs. | 

Sheila: Yeah, different people write different 
songs 

Sandra: We don't have a unified guitar sound. 
There’s a lot of different guitars doing really 
different things. It sort of blends together but you 


- hear the different elements at the: same time so its 


kind of chaotic. 

. OFFBEAT: What are each of your names, what do you 
play, and what do you think each member brings to the 
band? 

Sarah: Well, there’s me, I sing and play guitar. 

Sheila: | play guitar. 

Sandi: I play guitar and do a little bit of 
singing.. and Susan plays a Lebanese guitar! 
(much laughter) 

Sarah: | think Sandi brings in a really unique 
guitar style to the band...the stage personality, 
and the charisma...and Sandra just started playing 
when we got together, and she’s amazing. She 
totally holds the band together. 

Sheila: Her bass playing totally makes the 
band. 

Sarah: There’s Susan, she’s the most advanced 
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player. 
Sheila: Sarah has. a lot.of good ideas and she’s 


“the most enthusiastic person about the band. 


Sandra: She’s the motor behind the band. She 
propels us forward and seeks out new 
opportunities and gets our spirits up and she 


. writes good songs! 


Sarah: Jennifer, who couldn’ t inane the Vic 
show, plays rhythm guitar with chorus and 
distortion. At the same time, she has a really 
unique sounding guitar, really noisy. 

Sandra: Then there’s Fiona, she’s the fashion 
plate, always the best dressed. 

Sheila: She’s the optimist of the band. 

Sarah: That’s all the guitarists. 

Sandra: On to the drummers, Kevin and 
Donna. 

Sarah: Kevin - | feel like he’s a very unique 
character to be able to be in a band with eight 
women and not hit on us or be threatened. 

Sandi: He loves it. 

Sandra: He’s very easy going. 

Sheila: He’s a good rock drummer. 

Sarah: And he takes his shirt off all the time.. 
and we compelled him to wear a hardhat (for the 
Victoria show) and he agreed! 

Sheila: Donna’s the other drummer, and she’s a 
beginner and has really progressed well. She and 
Kevin work well together and they blend their 
parts, she’s really steady. At the first practice, she 
came with a trumpet - she was — to play the 
trumpet! 

OFFBEAT: With six guitars and only one bass, do you 
find that it tends to get buried? 

Sandra: It’s great for me, because | have 
something really substantial to play against. And 


there’s two drummers so that kind of helps to 
penetrate. I feel like the axis between the six 


guitars and two drums. 

OFFBEAT: Does it get confusing with all those weed 
How do you arrange a song? 

Sheila: Like moving equipment? 

Sandra: We don’t (much laughter). Well, we’re 
still a normal band and there’s a main rhythm part 
and the people who want to play the easier parts 


play that and other people take on lead parts, 


either people who've brought in the song or if 
something occurs to you, you can do it in a song. 
OFFBEAT: How did you get involved in Sub Pop? 
Sarah: Mecca Normal, who have been really 
nice to us, they mentioned it to one person in the 
band? They were offered to do a single of the 
month and they could have both sides or if they 


- wanted, they could put another band of their 


choice on the other side. We did some recording 
around that time and sent it to Sub Pop and they 
liked the songs. 

OFFBEAT: Who writes your lyrics and what are some 
of the topics? 

Sarah: Sometimes people bring in the song 
and the lyric and sometimes people just bring in 
the song and the vocalist comes up with a lyric. So 
we’ve had oral scenarios and the topics are pretty 
abstract. 

Sandi: They totally vary. 

OFFBEAT: What experiences have prepared you to 


© become members of Kreviss? 


Sarah: Patience. 

Sandra: Nothing, the reverse, I pee that Kreviss 
prepares one for a lot of other things. 

OFFBEAT: Do all nine of you get along. Are there 
personality conflicts? 


Sarah: | think that in any group of nine people 


there are minor points. 

Sandi: I think generally it goes along pretty 
good. People are surprised that we've been 
together this long. 

Sarah: We're all quite different, we all play 
different types of songs, people have different 
tastes, and yet we still manage to be content with 
what comes out. 

Sandra: There’s also different standards we 
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have for the music we play and different levels of 
skill but it generally works out. 

OFFBEAT: What bands haven't influenced you? 

‘Sheila: Hole has not influenced us. 

Sarah: L7, Babes in Toyland, Scrawl, Throwing 
Muses. 

OFFBEAT: So you don’t see yourselves as a part of the 
current trend of predominantly female bands like Bikini Kill 
etc.? 

Sarah: Not musically. Only as maybe a social 


phenomenon. At this time there’s a lot of bands 


with women in them in the forefront. 

Sandra: | don't like the idea of an “all-girl 
band.” We’re just women doing music. It’s as 
normal as an all-male band. 

OFFBEAT: Flaky question — who's rock n’ roll hand- 
me-downs would you wear? 

Sarah: Steve McDonald's. 

OFFBEAT: With him in them? — 

Sarah: No, you take them off his body and then 
put them on your own. 

Sandra: Stevie Nicks. I don’t know. I don’t think 
in terms of clothes. 

Sheila: Me neither. 

Sandra: Michael Nesmith’s. 

- OFFBEAT: Who would play your part in “Kreviss 
meets the Phantom of the Park? (Note: Kreviss contains the 
acronym KISS). 

Sarah: The members of Superconductor would 
play us. 

OFFBEAT: Explain the connection to Superconductor - 
you probably don’t want to discuss it...(Note: Big hoopla 
made over Superconductor and Kreviss connection in 
Discorder.) 

Sarah: They're friends and acquaintances of 
ours. We don’t all know each other. There are a 
few people who have been roommates or y’know... 

OFFBEAT: So why the big to do? 

Sarah: It’s hype. 

Sandra: It’s a small musical scene even though 
it’s Vancouver, so you have a bunch of guys who 
have a band and a bunch of girls who know them, 
in whatever capacity.. 

OFFBEAT: How did your tour go? 

Sarah: We played in Seattle with Beat 
Happening. It was in a high school, the sound was 
really terrible but that was okay; it was just two 
days and then we played the X ray Cafe in 
Portland where not many people were there. It’s a 
really big movement for Kreviss to go anywhere; 
it’s a lot of work and a lot of organization and a lot 
of headache. 

OFFBEAT: Any other releases coming out? 

Sarah: We have a 7” coming out on Scratch 
Records sometime, that has yet to be worked on 
and we're going to be on a live version of bands 
that played at the International pop festival. We’re 
coming out on a “Kill rock Stars” compilation and 
that’s it so far. Hopefully we can get some more 
recording done, another single or something. 

OFFBEAT: (Glad handing and pleasantries all around) 
We bid adieu. A 
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Ri was formed in Oxford, England in 1988, 
and is comprised of Mark Gardner {lead 
vocals, guitar], Andrew Bell {lead vocals, guitar], 
Steve Queralt [bass], and Laurence Colbert 
[drums]. In 1989, Ride signed with Creation 
Records, home to bands such as Primal Scream, 
Slowdive, Swervedriver, and Teenage Fanclub. 
Ride’s latest album, Going Blank Again, co- 
produced by Alan Moulder, was released this 
spring. Before Ride’s memorable show on May 
18th at Harpo’s, OFFBEAT had the opportunity to 
speak with Mark Gardner. 


O: In some of your songs, there seems to be a recurring 
animal theme, such as ‘Seagull’, Polar Bear’, ‘Grasshopper’ 
and ‘Mouse Trap’. Do you have a thing for animals 
themselves or do you use them as a device for expressing 
some other sort of meaning? 

MG: When we get songs together and have a 
mood we like about them, we don’t really know 
what to call them sometimes. Like “Polar Bear’” 
just seemed to sort of fit with the way the song 
sounded, and “Mouse Trap” is sort of frantic; it just 
sort of seems to fit. It’s probably just because we 
don’t want to just name it after the chorus line or 
something; it’s just sort of trying to provoke new 
thought from different people. 

O: If you had to be an animal, what would it be? 

MG: | don’t know, it’s probably between... it’s 
got to be a bird, I suppose, something that flies. 
That'd be really cool. Or maybe a fish; just kind of 
chills out in the sea. Just sort of mellow out as long 
as you don’t get eaten. 

O: You have lyrics printed in the new og ps i 
the old album just says ‘written by Ride’. Is Andy starting 
to write more lyrics now than he did before, or has it always 
been a 50/50 sort of deal? 

MG: Andy wrote a lot of the lyrics on Nowhere 
as well, but when we did Nowhere, we. were kind 
of into people just listening to it, rather than it 
being on paper, but | think after that, we sort of 
found out that people were interpreting them 
completely wrong. | think it was something to do 
with Warner's translating it for Japan, and we went 
over and read what they thought the lyrics were 
and it was just so wrong, and so stupid. We just 
thought it’s time to print the lyrics so that people 
know exactly what we're singing about. With this 
album it was more or less half of. what I was 
writing, half Andy, but again it’s only just because 
we don’ t leave it to one person or anything, it’s 
just if anyone’s got any ideas, then we do that. We 
don’t try and have one way of doing things; we sort 
of try and do things different ways all the time. 

O: When you're actually in the studio with Alan, how do 
you get that big, full sound. Is there any particular method 
that you use? 

MG: It’s all to do with frequencies. Because 
Andy and | both play guitar, we try and make both 
parts heard, and we like the bass really up front. | 
think it’s just more of a development from the first 
album; we’re just getting better at using sound 
now. We do want-it to sound fuller and kind of 
powerful hopefully. It’s just choosing the right 


instruments and right sort of sounds so that they, 


all kind of fit together, rather than having one 
guitar heard, and something else in the 
background. It’s just trying to get it all heard. 

O: People tend to describe it as ‘wall of noise’. 

MG: Yeah, I’ve never really agreed with that 
either, because | mean, basically, for us to get into 
the song to work on it, it has to have a strong tune 
or melody. That's the only way we start working 
with songs is when the tune sounds good, like on 
maybe just a bass line, or if it’s just a guitar line. 
Like, on an acoustic guitar it’s got to sound really 
good, and then everyone else kind of comes 
around. So, with the noise thing, it’s probably 
more noisy live because we kind of like being 


Ride 


noisy live, but for the records, we're just totally 
into melodies and tunes and things. 

O: Three of you met at art school. How do you think 
that your time and experience at art school has affected your 
outlook as musicians or as artists? 

MG: I don’t know, it all sort of gets pretentious 
when you start talking about art school and all that 
sort of thing. But I suppose it was important in a 
way because Andy and | were at school together 
before we went to art school, and then we both 
went to the same art school, which is where we 
met Loz. We always have sort of been into the art 
thing, and | think it’s only when you feel you can 
treat the music as an art form, that you can maybe 
take it into new ground, rather than just thinking of 
it as a formulated way of doing things. It’s good to 
try and experiment and hopefully use your 
imagination with sound. 

O: How do you reconcile that with making a living out of 
it? 

MG: When you start touring, that’s more like 
making a living because it’s-kind of getting around 
and playing to people. It’s just planning really. 
This year we've got loads of touring, which is kind 
of doing everyone’s heads in, but saying that, 
we’re doing this year like this, so that we’ve 
allowed next year to be sort of free for writing. You 
just have to leave a lot of time for writing. | mean, 
at the end of the day, it’s about your records as 
well. 

O: In your writing and in your music, is there any sort 
of particular message you try to convey? |s there any sort of 
overreaching theme that pervades you music? ...... 


MG: Not really one theme. No, we try and 


change it and have it based on some sort of 
thought pattern rather than it being totally 
obvious. To me, there’s just so much completely 
obvious music around. The whole rock/MTV thing 
to me, just seems more like theatre now. 
Everyone grows their hair long and it’s just really 
not that interesting. | like a lot of the: old bands 
that just developed and just made really good 
music without really worrying too much about how 
to fit in and be trendy, or whatever, but had the 
main emphasis on the music. - 

O: What bands come to mind? . | 

MG: I'd say the best example would be the 
Beatles. Just the way that they went from one thing 


and just developed.and were just inspired. It was 


just obviously inspired by ; four people together 
which took it to.a place that was totally 
revolutionary. That’s. a classic example but I could 
rattle on about loads of bands that I think have 
done that as well. 


O: Is it true that at Creation Records, liteit they signa - 


new band, they give them a couple of Big Star tapes and tell 
them to listen? 
MG: | don’t know. It’s not as clear cut as that: 


We like Creation, and | get on with [the head of 


Creation Records] because he’s totally into music, 
and we all are. He turned me on to Big Star, which 
was about two years ago now. Most people just 


don’t know who they are. He’s got really good ears _ 


and knows about lots of obscure bands, and it's 
good for his bands to hear things like that. It’s 
more like you go around, and you have a night out 
and you go back and he just starts playing you 
records. It’s not really like part of the contract. 

O: How would you describe your relationship with 
Creation as compared to that with Sire Records Company? 

MG: I think because Creation’s smaller, and 
because we've been directly involved with 


Creation rising and basically if bands do well on— 


Creation, it makes Creation a bigger label. You do 
well which is good because it brings people a lot 
closer together. But with Sire, it seems that 
people who work there really know what they’re 
on about with music, and do seem into the music 
but obviously, it’s just such a much more massive 


© 


Out Of nowhere 


Tristan Jutras 


‘+++ by Tristan Jutras 


sort of thing that I think when you sell as many 
records as Neil Young and Lou Reed then you 
have an effect on it. But it does seem like a sort of 
massive thing, but good, y’know. 

O: The sleeve art for your records is always really 
striking. How much input does the band actually have into 
that? 

MG: We have total control really, of our covers 
and we basically just find pictures or decide 
ourselves what we want on the covers. 

O: How would you characterize the difference between 
your North American audience and your audience at 
home? 

MG: There’s not so many of them. It seems like 
that most people who are into what we’re doing 
react in quite a similar way; it doesn’t really matter 
where you are. It sort of brings out a reaction in 
people which has a sort of common thread 
through it. Even if it’s a place like Japan, where it’s 
totally different to anywhere, but when you 
actually play the gigs, people still react in a really 


good way. ) 

O: Does anyone ever confuse Andy with Andy Bell 
Erasure? 

MG: Yeah, they did, actually. In fact, he married 
a Swedish girl and the Swedish press got hold of 
the fact that this girl had married Andy Bell who’s 
in a band, and they. thought it was the guy from 
Erasure [laughs], who’s gay anyway. So that was 
one time when it was quite confusing and funny. 

.O: Is Going Blank Again clever irony or does it _ 
some sort of creative frustrations?. 

MG: Yeah, after we’d just gotten the songs 
together for the second album it was sort of out of 
your system, y’know. We'd really built up songs 
and ideas and you go into the studio and let it all 
out and you sort of feel like it gets it all out and 
you kind of go blank. Then: you go on tour and 
things like that, and you just start operating, 
y'know. So, it was just getting like that and | just: 
thought it fit really well with the actual cover 
design. 

O: Whose idea was it to include the snippets of dialogue ~ 
from Withnail and | in ‘Cool Your Boots’? 

MG: Oh, it was Andy’s idea. We all liked the fill 
SO we were all quite into doing that. 

O: Do you get much time to read at all? 

MG: Yeah, we read a bit. The last book | fiche 
was a book on who killed John Lennon. It’s about 
some reporter who was bringing up a theory about 


_ Mark Chapman being programmed by the CIA. It 


was really a good book and really freaky as well. 

O: Do you buy the theory? 

MG: | do actually, but I don’t, because | don’t 
want to get into it. | don’t want to get shot. 

O: If you could outlaw anything worldwide, that isn’t 
already, what would it be? 

MG: Outlaw. {long pause]. That’s a difficult one 
really. Without sounding like Bono, I'd have to say 
that racist sort of goings on. People who still have 


slightly racist ideas; I think people like that should 
be outlawed. 

O: If you could legalize anything, what would it be? 

MG: Well, it’s different really. I mean, here, .I’d 
say people should be allowed to go to gigs when 
they’re eighteen; people should be allowed to 
drink when they’re eighteen because | think when 
you're eighteen, you've got enough of a brain to 
understand about drinking and things like that. 
But, obviously it’s fine for that in England. Without 
getting into the drug thing, I think it’s stupid that 
just grass, cannabis, things like that are illegal. | 
think it’s fair enough that other things are illegal 
but I think it’s stupid that alcohol, cigarettes, and 
things like that are legalized while grass isn’t. 
Basically, it’s a lot less harmful, and a lot happier. 

O: What sort of music do you listen to in your spare 
time? 

_ MG: Well, this morning I woke up and put on— 
what did | listen to this morning? Hendrix, kind of 
just to wake me up. Hunky Dory [by David Bowie] I 
listened to this morning because | haven’t 
listened to that in years. I don’t know, I like 
people like Neil Young — I said the right thing 
when I’m in Canada, eh? Crosby, Stills and Nash, 
that kind of thing. I like The Beach Boys. | like the 
Smashing Pumpkins; I like that album. There’s not 
been that amount of new stuff that I’ve been 
listening to really. I like Massive, people like that 
in the dance scene. I thought the Massive Attack 
album Blue Lines was brilliant. There isn’t that 


many of the new guitar bands. Primal Scream,_ 


things like that I like. Other Creation bands | think 
are good. It sounds tacky because they’re on 
Creation but I do actually just think they're good 
bands. Primal Scream, Fanclub, Swervedriver as 


| well, they're a good band. 


O: When you were putting your first demo together, did 
you have any idea you'd be doing this in a couple years’ 
time? 

MG: Not at all; no. I think even when we 
released our first album we didn’t think we’d be 
doing this. I don’t know, it kind of just happened 
after we released the first album Nowhere, and 
then the American labels were picking it up, trying 
to get us out to tour. No, we didn’t really expect it. 
But that’s kind of good because it keeps it 
interesting. | 

O: I read a recent live review that said “ Ride are now 
themselves”, implying that you've shaken off your 
influences and are forging your own way. Are you now 
yourselves? 

MG: I'd agree, totally. I think this second album 
is something with which we'd cut ourselves off 
completely. We were just in a studio in the 
countryside. Our reason for doing that was to do 
something completely from ourselves without any 
sort of distraction, or any other gigs or acts to see. 
It was just to get something out which was us. | 
think after the initial stuff, it gave us a lot more 
confidence to do that. That’s definitely the way w 
want to Carry on as we're going. | 
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O: The new album seemed too be more up-tempo, less 
melancholic. What changes in your environment or your 
lives have produced that? 

MG: Just the fact that up until Nowhere, our lives 
had been pretty dull and that’s why we wanted to 
form a band; just to kind of break out of that, 
y’know. So that was kind of the inspiration for a lot 
of Nowhere. Since then, in the past two or three 
years as a band, and as people, we've 
experienced more in these last two mad years 
than in a lifetime really. Seeing places, going 
places and meeting people, things like that. So 
the end result of that was like, I don’t know, 
inspirational; it was a very nice sort of happier 
way. We 
were all still 
touring and 
we all 
couldn't 
cope with it 
completely, 
and on top of 
it, it was 
more ___ like 
that. Y’know, 
we've gotten 
definitely 
more on top 
of things and 
just sorted half the things that we wanted to do on 
the next album. 

O: So,do you feel that that’s the best material of your 
career, or do you have some particular favourite? 

MG: Not really, because I think that all those 
things we’ve done at the times, have been just 
sort of right for then, y’know... You look back and 
sort of see it as a bit of a diary, or how you were at 
each sort of time, through the recordings and all 
the records. I don’t know. Just sort of going back, it 
was sort of spot on for that time, but I wouldn’t say 
that going to the next album will be like that. It'll 
be kind of how we feel at that time and | don't 
know how that’s going to be. You just can’t really 
say, and in a way, it just kind of keeps it 
interesting. 

O: What do you think you'd be doing if you weren't 
doing music? , 

MG: If I wasn’t doing music? I'd be at home in 
bed with my girlfriend {laughs}. It’s really hard to 
say but I think it would be something hopefully 
connected with the music world. That's just, 
y'know, at the end of the day, what I like most. Just 
sort of trying to involve myself in some way into 
that. Engineering or something. But, saying that, 
we've got the best job right now. 

O: Do you think that to be popular nowadays you have 
to be from the Thames Valley and play Rickenbacker 
guitars? 

MG: | think if you think that that’s how you will 
be popular, then you'll be dead in a few months. | 
think if we’d put a dance beat on our records last 
year when the Manchester sort of thing was going 


we like being 
noisy live, but 
on record we're 
just totally into 
melodies 
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on.then short-term wise we could have been more 
popular in that sense but we’ve never really 
looked at it like that. We just looked at it more as 
the fact of doing what we wanted to do. Hopefully 
just not compromising that, really. We’ve seen 
other bands that maybe are finding it a lot harder 
now because they were too affected by the 
fashionable things, y’know like last year. | believe 
that the Charlatans have had a bit of a harder job 
this time because it was sort of set for them to 
take the place of the absent Stone Roses, and 
they’re not doing so well now; although | think 
they’re quite a good band. But | think it’s paid off 
for us because although we've been criticized for 
not being all that fashionable or being kind of like 
keeping your heads down, that sort of thing. | 
think in actual fact, it’s paid off because it’s kept | 
the people that are into you , into you, and you 
gradually pick up more along the way. 

O: You seemed to sidestep that whole U.K. indie dance 
thing, where you get Paul Oakenfold remixing everyone's 
music. — 

MG: Yeah, well, it’s not that I’m against that. | 
think some bands have done it really well, 
especially bands like the [Happy] Mondays and 
Primal Scream. That’s why the Primals have done 
it so well; it’s just something they’re really into 
now and it works. We were just sort of more into 
the music that we were making than what 
everyone else around us was making. So that’s 
why we seem to have done our own weird art. 

O: Being at the forefront of the recent resurgence of the 
big guitar sound, there seems to be a wealth of bands that 
have followed you, often with monosyllabic names as well. 
How do you feel about bands such as Blur, who some people 
say have ripped off your sound? 

MG: Personally, they don’t interest me that 
much. I think that at the end of the day, if you’ve 
got your own imagination, then everyone has to 
start somewhere. When we started, we were 
heavily influenced by things that we all just were 
listening to at that time; so I think everyone has to 
start somewhere. Generally, there just seems to 
be a lack of feeling and soul. Not like everyone’s 
not playing Otis Redding songs but just the fact 
that there seems to be that lacking. To me, that’s 
what I really pick up on in records and that’s why 
on one hand, I like Bob Marley, and on the other 
hand, I like Neil Young because it’s just coming 
from the people; it’s not affected by tacky sort of 
things around it; it’s just totally what they’re into. 
That’s just what we're trying to get out of us. 

O: Without any contrivances. 

MG: Yeah, well, just stick to your guns really. 
Stick by what you want to do and why and keep 
the reason why you started the band. Try and 


‘keep that kind of energy there. When no one’s 


listening to the band and you've got a lot to prove, 
it’s good to try and keep that. Now that there’s a 
lot more people aware of what you’re doing, it’s 
still good to try and impress to people that you've 
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Facepuller, Hoofrarump, Goat Boy 
and Fine Grind 


June 17, 1992 Hillside Hellhaus 


WSs it was another punk rock 
night at hell. After weaseling 
my way in, I found a nice corner and 
started listening to Facepuller, from 
Vancouver, who had already started 
to play. They started at 7:45 so they 
could finish early to catch the last 
ferry. Facepuller played a very loud 
and tight set to a crowd of 25 
people but they still played great. 
Next up were Hoofrarump 
dressed in matching outfits. They 
played a very tight hardcore set but 
the best was the drummer's ability 
to play and drink a beer. After 
Hoofrarump, Randy and Mike 
played (or mostly they weren’t 
playing); anyways it was fun to 
watch. They were followed by Goat 
Boy playing a great old style punk 
set packed with good political 
lyrics; very tight and a joy to watch. 
-Laffing Stock was going to play 
next but gave it up to let 
Vancouver's Fine Grind play. They 
played good powerful hardcore 
with some good reggae songs which 
were very well received by most of 
the people. I’m sure Victoria will 
hear much more from Fine Grind. 
All in all it was a good show, 


; wih: worth the four dollars I paid. 


Todd Graham 


Unscene and Vo 
June 2, 1992 Harpo’s Cabaret 


his late addition to the Harpo’s 

schedule seemed to be a good 
opportunity to see.a couple of local 
bands that I did not know very 
much about. Musically, I had no 
idea what to expect except 
“progressive rock at its best” (from 
the Vo promo poster), and an 
“emotional roller coaster” (from an 
Unscene press release). 

Unscene’s opening set was not a 
roller coaster, it was a steady 
plunge. For this band, each song 
(even the covers) was a medium for 
self-importance, leaving the 
listener (me) with a contrived 


message about some sort of 


unifying ideal. The music was not 
Satisfying at all. The originals lacked 
groove, melody and_ most 
importantly, originality. None of 
them were memorable and really 


had to be some of the worst songs I 


had ever heard. 

The lead singer put on a show I'd 
like to forget. He was a mix 
between Bono (at his most self- 
righteous ; for example: “wouldn't it 
be great if...(pause for drama)...we 
could all come together”) and Phil 
Collins (at his worst: over-dramatic 
and smug at the same time). It was 
a night of “look at me, I am so 
important and entertaining”. His 
overwrought gestures (almost like 
he was doing dramatic sign 
language to interpret the lyrics to 
any deaf members of the audience) 
and inane stage patter (example: “I 
need a glass of water after that 
one”, “that one”, being an awful 
ballad about some poor girl named 
Jody) were something I'd last seen 
on Solid Gold when Andy Gibb was 
the host. 

After the disaster of Unscene, | 
hoped for something more from the 
trio of Vo. I did not get it. They were 
a non-event compared to the silly 
opening act. The songs were just 
plain boring. It was.almost like 
there was no band at all because 
the music just went in one ear and 
out the other and the band 
members had no presence on 
stage. “Progressive rock at its best” 
should have been a warning to me 
as I never gotten much out of prog 
rock dinosaurs like Emerson, Lake 
and Palmer, Yes and Genesis. 
These guys reminded me of those 
bands with complex chord 
progressions and melody lines that 
sounded like they were trying too 
hard to be accessible. They did 
have some throwaway pop ditties 
that are best left unmentioned. 

On the whole, I cannot 


~ recommend either of these bands 


for listening fodder in tape or gig 
form. It seemed like Victoria had 
already foreseen my advice as 
apart from family, friends and a few 
innocent patrons, the place was 
empty. 

Brad Forbes A 
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got a lot to prove and not feel 
complacent. 

O: And now that you've got all these 
people listening to you, always 
anticipating your next move, do you feel 
any pressure to sound like Ride? 

MG: No, not really. | mean, 
ultimately, | don’t think we're all 
going to throw away the guitars and 
get out the keyboards. | think we're 
always going to be playing guitars, 
so I think it: _..ig to have that 
thread of Ride through it. But, the 
way we approach things we're trying 
to change just to keep it 
interesting. Hopefully we'll come 
on to sort of different things. 

O: Do you, or any of the other band 


members aspire to do any different styles — 


of music, like through a side project or 
through Ride? 

MG: We haven't gone out for it, 
but if Guns N’ Roses phoned up 
Andy and said, “Will you come and 


play some guitar?”, I'd say, “That’s 
great! You should do it.” | don’t 
see why Ride should be the only 
sort of thing that we're all locked 
into. | mean ultimately, it is the one 
thing that we all are into but I think 
it could actually be good fun to do 
other things. But, saying that, not 
like on stage with all the Claptons 
doing some dodgy festival. I think 
as long as it feels right for you to do 
something different that you’re into 
then that’s good. | might still try 
and do a film soundtrack or 
something like that. I think things 
like that would be a good challenge 
to try and do. 

O: What direction do you personally 
want Ride to go in? Do you have any 


_ hopes? 


MG: I don’t know. I'd like to get 
through this tour and get home. 
Y’know, that’s like the first direction 
is getting back to normality in a 
way; then just kind of getting your 
head together in a way to sort of 


write a lot of new material which 
feels better than what we’ve done 
before. You make your own 
direction by your music. If your 
music’s still happening next year 
then | think that will lead on. You're 
only as good as the sort of record 
you've got out at the time. 

O: With that said, what direction do 
you think Ride will end up going, 
regardless of what you want? 

MG: | think it’s going to progress 
to more people. It seems like we 
have created a kind of thing where 
people kind of get into Ride and 
they do seem really into it. The 
people who aren't, are totally not; 
they don’t want to know about it, 
which in a way is really good 
because we’ve always wanted to 
sort of polarize opinions. | think 
because of the healthy side of the 
people who are into it and the way 
it seems to affect people, including 
ourselves, I think it will go on, 
hopefully. I mean, to me, by the 


way The Cure and R.E.M. have 
done things; just the way that 


they’ve just carried on doing their | 


thing; it’s just picked up people 
and gotten bigger and bigger. | 
think that’s a good kind of role 
model if we could do it. Not like 
sounding like those bands but 


_ sounding like Ride. But if that could 


be our career and also if in ten, 
twenty years time, we can sit down 
with a cigar and listen back to what 
we've done and be really happy 
with all those albums then that 
would be really good. A 


RIDE DISCOGRAPHY 
EP's and LP’s 
Ride EP Creation 1990 
Play EP Creation 1990 
Fall EP Creation 1990 
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[Ride + Play} 


Nowhere LP Creation/Sire/Reprise 1990 
Today Forever EP C/S/R_ 1991 
Going Blank Again LP C/S/R 1992 
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Steven Jesse Bernstein 
Prison 
Sub Pop 


% O now we’re seeing a lot of 


atypical releases by Sub Pop — — 


likely so the media won't rip them 
up for releasing more Mudhoney 
live EPs and Swallow 7”s. I don’t 
know where Steven J. Bernstein 
came from, or how Sub Pop came 
across him but this CD, full of 
brilliant spoken word with 70’s 
private eye show themes in the 
background, is brilliant enough not 
to dismiss as some kind of Sub Pop 
marketing ploy. Bernstein is simply 
a provocative poet, writing about 
real life situations, especially with 
the underflowing theme of 
isolation. This seems to have 
plagued him throughout the 40 
years he lasted before ‘he 
committed suicide not much more 
than a year ago. “Love was 
forbidden and friendship a 
temporary, reversible affair,” is.a 
quote appearing on the insert, 
which is revealing of the way he 
~ must have lived his life. Thankfully 
this recording should keep poetry 
from dropping out of its status as a 
‘living art form in the minds of those 
still stuck in the “loop the Nirvana 
“CD” rut. Hopefully not all poets will 
make the same sacrifice for their art 
as Bernstein has done. 

The Cruiser 


Buffy St. Marie 
Coincidence and Likely Stories 
Chrysalis 


fter fourteen years of taking a 
break, Buffy Sainte-Marie has 
“returned to the recording industry 
with Coincidence and Likely Stories. 
Although Buffy took some time off 
to raise her son, Dakota, she played 
many Indian benefits and concerts 
across the continent through the 
years. She also appeared on 
Sesame Street with her son for five 
years In 1980, she won an Oscar for 
co-writing “Up Where You Belong,” 
the theme song for the movie An 
Officer and a Gentleman. 

Many will remember Buffy as the 
one who wrote the huge Donovan 
hit “Universal Soldier’, and for her 
own “Soldier Blue” in 1971. Others 
may be familiar with her dedication 
to campaigning for human right and 
social awareness around the globe. 
Three songs on her new album 
including the single release The Big 


Ones Get Away, deal with loyal: 


idealists, like her husband, Richard 
Secord, taking the fall for the boss 
as their loved ones suffer with 
them. Secord is the U.S. major 
general who, in 1987, admitted to 
scheming to sell weapons to Iran 
and diverting money to Nicaraguan 
Contras trying to overthrow the 
leftist government. 

The songs are written from the 
point of view of the woman whose 
husband must now pay the 


consequences of having been true 
and loyal to a corrupt system. 


“Wounded Knee” is the story of the 
systemic destruction of the 


American Native movement, a 
dedication to the Oka Crisis. There 
was an awful inevitability about that 
which made me, as a women, 
mother, sister, provide a voice for 
all the voices that were being 
suppressed. 
“The Priests of the Golden Ball” 
relates through bass, keyboard, and 
strings, the horrifying effects of 
uranium mining that occurs daily, 
poisoning the rivers, poisoning the 
land. “Without the land and the 
animals we will die.” This is not 
Indian Romance, this is reality. 
We as Indian people have never been 
silent in our common struggles to end 
oppression, suppression; Third worlders 
see it first, the dynamite, the dozers, the 
cancer and the acid rain. Reservations 
are the nuclear frontline, Uranium 
poisoning kills. They say silver burns a 
hole in your pocket and gold burns a 
hole in your soul. Uranium burns a hole 
in forever. It just gets out of control. 
B.S.M 
“Starwalker” blends traditional and 
contemporary Indian music, 
capturing the anticipation, and 
excitement of the Pow Wow; a time 
when all voices are heard. The 
voice of freedom, of expression, a 
time for laughter, a time “just for 
the sake of taking time.” 
Coincidence and Likely Stories sounds 


to me of one other fine example of | 


how Indian Women have taken a 


stand, resounding Buffy Sainte 


Marie’s position her sound of voice 
is reason, articulating her 


traditional role through the 


medium of sound poetry. 
Take the time while you have it for 
yourself, for others, Coincidence and 
Likely Stories, you say? 
Women’s Alternative Radio 
| Chenee B. 


ITCH 
Dyin’ To Be Jesus 
Nettwerk 


at could possibly be better 
than guitar-based punk? 
Why, piano-based punk, of course! 
Yes, ITCH are back with a full-length 
album including the two tunes from 
their previously CFUV-playlisted 
single, “Energy Vampire” and “The 
Club”, eight new songs and one 
instrumental track. Dyin’ To Be Jesus 
was recorded at Profile Studio in 
Vancouver in the fall of 1991 and 
features songwriter Mark Critchley 
on vocals, piano and guitar, with 
Glenn D’Cruze on drums and Rob 
(Mr. Wrong) Wright of NO and that 
MEANS absolutely NO fame 
whatsoever, on bass. 

This album’s message is clear: 
Death to Propaganda! Critchley’s 
songs are more than insightful — 
they’re absolutely fucking brilliant! 
If there is a recurring theme 
throughout this album, it is our 
society’s pathetic obsessions. 
“Body and Head” (a song about 
vanity); “Freedom 55” (which deals 


with our preoccupation with age 


and aging); and “Photosynthesis “ 
(the logical extension of radical 
conservationism) are my favourites. 
The playing throughout this album 
is excellent, and there are many 
other brilliant lyrics - “No Death” is 
a portrait of a teenage kid 
obsessed with slasher flicks; “No 
Life” deals with 
nationalistic/militaristic 
propaganda; “More Gimmicks” 
satirizes the world of rock 


musicians; and the album’s title 


song is about someone obsessed 
with/possessed by good, evil and 
religion. 

The subliminal manipulation of our 
society may be pathetic but ITCH 


points all this out in.a way that . 


makes you think. 


Doug Forster 


DRAIN » 

Pick up Heaven 
Trance Syndicate gyha 
abound; 


Hic.” sounds 
: pounding drumbeats, grinding 


rhythm guitar, melodic baselines 
and twisted vocalization all 
together create a thick stew of tasty 
sound. Drain pushes the noise to 
the limit but not over, holding back 
just enough to let the subtleties of 
the music through. Feedback is 
controlled and-used creatively; it 
imitates the singing of whales in 
“National Anthem”, the sparse yet 
powerful opening track. Vocal 
stylings range from distorted 
speech to quasi-human wailing, and 
the use of both male and female 
vocals adds texture and variety. A 
piano provides an unusual and 
effective touch to a couple of tunes. 
The music is cruel and sublime, it 
throbs and flows, drifts and 
hammers. Drain manages to be 
agonizing and ecstatic at the same 
time, as I listen I am pulled apart 
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and left empty, helpless, and 
grateful: Of course, this is not 
everyone’s cup of soup. Some 
listeners may find the music too 
simplistic, as there is not really any 
lead instrumentation to speak of, 
and the repetitiveness which I find 


pleasantly hypnotic others may find 


just plain boring. Some songs are 
lacking somewhat in structure, 
consisting merely of a couple of riffs 
which begin with no introduction, 
are repeated several times and 


then end with no resolution. 


However, these faults are 
forgettable when listening to the 
albums many highlights, such as 
“Crawfish”, “Ozark Monkey Chant” 
and “Flower Mound”. This is— 
definitely an above average album 


with several truly fine moments. 
Sca 


Contempt 


_ Demo cassette 


Independent 


Itra early SST undertones 

happenin’ here and I’m sure 
glad they’re around ‘cause it beats 
all the schmoozy wank/punk about 
girls and the oh-so noble decision 
to not consume alcohol or 
something like that. Anyways 
because it’s punk (pardon the 
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phrase) it’s not going to be 100 
percent original, but this demo is 
- bound to turn a few heads and I’m 
really into some of the themes and 
music. So buy it at Funhouse or 
Lyle’s or contact them at: 

4410 Torquay Dr. 

Victoria, B.C. 48N 3L4 

Groupie enquiries welcome. 


Stephen Dohnberg 
Entombed 
Clandestine 
Earache/Relativity 


ell! It seems we have found 


the band that now sets the | 


standard for extreme heaviness and 
simultaneous accessibility. 
Entombed should soon find 
themselves in a similar position to 
where Metallica were six or eight 
years ago: reputedly the heaviest 
around, known by “experts” for 
years, but still a little underground 
and building a fan base. Left Hand 
Path from 1989 was a killer LP that 
revealed Entombed as the best 
songwriters in death metal, and had 
hundreds of Swedish teenagers 
scrambling for instruments so they 
could imitate them. All groups of 
~ such young people were signed, of 
~ course, and now Sweden is a 
stagnant swamp of refuse, like my 
bedroom floor and my kitchen sink. 
Heck, my whole kitchen! Getting 
back to the music, every Entombed 
instrument is tuned so low that 


sometimes only snare emits from 


my midrange speakers. Some of the 
breaks have some local bass 
players and clarinetists going nuts 
trying to play them. Believe me, if 
people start seeing the great video 
for “Stranger Aeons” (the first good 
death metal video I’ve ever seen), 


peonle: will huv this CD and 


Entombed will be a reigning force. 
Even when they’re doing world 
tours with Suicidal Tendencies, 
Megadeath, and Judas Priest, 
Entombed will be playing fast 
enough for Sony to want to keep 
their distance. | hope... 

The Cruiser 


Nick Cave and the Bad Seeds 
Henry’s Dream 
Mute/Elektra 


he storyteller returns. If you 

like being taken to whiskey- 
filled worlds of superstitious, lust 
and fear-driven people, buy this 
album. If you remember the terror 
you felt as a child after you listened 
to Hank Snow’s version of “Ghost 
Riders in the Sky,” buy this album. 


You might not find Nick Cave in the - 


punk section anymore; people 
seem to have realized the Birthday 
Party exhausted itself years ago. 
But there is no real genre for the 
Bad Seeds either. It certainly isn't 
pop, punk or even cabaret 
(something Cave once claimed was 
the musical idea he was working 
towards). What you hear is gospel 
and country influences taken 
through some Morricone Inferno, 
and what comes out the other side 
is Henry’s Dream. The contributions 


T 


from guitarists Blixa Bargeld (from 
Einsturzende Neubauten) and Mick 
Harvey, and from pianist Conway 
Savage, bassist Martin P. Casey and 
drummer Thomas Wydler sound 
like a Sun Records recording 
session veering down the twisted, 
less trodden path. 

Cave’s stories are about the same 
lower, working class, poverty- 
striken people that a Springsteen 
or Mellenhead might write about. 


-~ The difference here is that they are 


caught between their passions, 
dreams, and the darker truths of 
damnation. The Devil lives in these 
people and they are characters not 
unlike those you find in the stories 
of Flannery O’Connor. They sin and 
they pay for it. Cave’s obsession 
with the superstitious and 
believers gone wrong, sucks you 
into worlds rarely seen in these 
days of secular corporate take- 
overs. His use of biblical language 
evokes the clash between the 
profane and the living over and 
over again. — 

Not as overly produced and violin- 
laden as the previous album (The 
Good Son, 1990), this effort is closer 
in feeling to Cave’s 1988 release, 
The Mercy Seat. “Papa Won't Leave 


You Henry”, “Brother, My Cup Is 


Empty”, and “Jack the Ripper” are 


all in the same anguished, musical . 


vein as earlier Mercy Seat songs such 
as “Deanna” and “Up Jumped the 
Devil”. “John Finn’s Wife” is a story 
about a town’s lust for the wife of 
the local madman and_ his 


subsequent murder. The song: 
builds from the starkness of Cave’s 
- . voice and_an acoustic guitar, to the 

_. tom-tom drum-driven seduction 


and murder sequence, to the final 
action of John Finn’s wife in a 
gospel-funeral dirge. No easy 
morals here, sort of High Plains 
Drifter meets Blood Simple, musically 
speaking. 
Not bad from an Australian punk 
born with a tail living in Berlin, is it? 
I'd love to see a collaboration 
between Cave, Tom Waits, and 
possibly Shane MacGowan from 
The Pogues — talk about wearing 
too much black. 

Christopher Devlin 


Melvins. 
Night Goat 7” 
Amphetamine Reptile 


f course I’m going to write a 
good review of my all-time 
mentors of orchestrated heaviness, 
but this is exceptional. Yes, this 
rules. Just oil me up on a hot August 
day and lower me into the mosh 
pit. I’m sitting here watching 


_ Soundgarden host the Flower 30 on 


Crust Music writing this during the 
C.O.C. vid and | know for a fact that 
the two tunes on this 7” would rip 
this festering schwag into a 
thousand crusty, scabby pieces. No 
frills, no samples and haircuts, 
acoustic guitars and big sweaters. 
Just the Melvins and that’s more 
than you deserve. 

Anus Flytrap 


Obituary 
The End Complete 
R/C 


The masters (perhaps creators) of 
mid-tempo death metal are back 
with another CD to send sub- 
woofers across this land vibrating 
off their mounts. While they 
couldn’t top the Lovecraftish 
artwork of 1989s Cause Of Death, they 
have enhanced their respective 


playing abilities for added 


enjoyability. They've added a lot of “4 


cool little breaks, some major 


chords, and a new bass guy, Frank 
Watkins. Of course these subtle 


differences will be lost. on those 
who aren’t submerged in the genre, 
but I'd like to think the discerning 


’ death metal fan knows what’s 


different between Obituary, and 
say, Disciples of Power or 
Monstrosity or Loudblast which are 
just total rip off bands. What I’m 
trying to say is that Obituary are 
one of the bands that laid the 
foundation. What would be fun is to 
go to the Milwaukee Metalfest this 
July 18 and see them alongside 39 
groups of their peers/descendants. 
If you’re so inclined, contact 
Bullrush Travel/Buford Productions 
at | (818)'769-4588, and ask for Suzi, 
Willie or Sam. Tickets are at 
Ticketmaster for $25 a pop. Phone 
my Thursday morning show if you 
want. details on the lineup or 
whatever. To conclude, I’d like to 
say that Obituary is good. 

The Cruiser 


Kreviss/Mecca Normal 
Split 7” 
Sub Pop 


ecca Normal just ain’t my 

bucket o’pus, so if you’re into 
this quirky, slightly pretentious 
stuff then buy it and add it to your 
acoustic mush collection. However, 
I’m sorry | missed Kreviss when 
they played with Hump last month, 
but I was wandering around 
Vancouver in a pair of slippers. 
Kreviss is eight Courtney loves and 
a token male or something, and this 


slab of foxcore is way too sweet and - 


catchy to pass by. I guess 
Superconductor needs to get a girl 
in their band to balance things out. 
But enough of my stupidity, this is 
good and | like this mob from 
Vancouver. By the way, it’s on Sub 
Pop, So it’s hip too. 

Anus Flytrap 


Sadus 
A Vision Of Misery 
R/C 


Su has always been a band 
that one could admire for their 
commitment to playing thrash 
metal with constant, blinding speed 
and amazing technicality, and never 
letting up. There really aren’t many 
bands that can do this well. 
Normally, at this point, such a band 
will sign with some corporation, 
slow down, wank out and _lose all 
their fans (refer to Voivod, Death 
Angel etc.). Likely, no labe! more 
major than R/C will sign Sadus, and 
1 and the rest of their fans are 
thankful. Their new CD shows some 
refinement in their execution, but 
not too much. Steve DiGiorgio’s 
bass, | believe, now sets the 
standard. And yes, they do have a 
couple of tunes with some slow, 
experimental (for them) “grind” 
sections, which don’t seem to suit 
Darren Travis’ piercing voice 
extremely well. The speed metal 
segments are still at least as fast as 
one would expect. | know speed 
isn’t everything, but it is the most 


- attractive aspect of any Sadus song. 
_ The least attractive aspect of AVOM 
is its 38-or-so-minute duration. You 


might be tempted not to buy this, 
just to indicate to the Labels that it 
isn’t selling well. But buy it anyway, 
mass consumer. And thank you, 


’ R/C, for not causing your good 


bands to wank. 
The Cruiser 


Superconductor 
Heavy With Puppy EP 
Boner Records — 


sense of humour, drugs, some 
hep musicianship and a slew 


of guitars make the follow up 


release to Superconductor’s 
Murderlizer grunge-fest 7” flow as 
smooth as corned beef after a 
morning coffee & cigarette. I love 
this stuff. From Vancouver, 
Superconductor displays the 
elements that makes them 
deserving label mates to the 
Melvins, Warlock Pinchers and 
Steel Pole Bathtub, that is, gutsy 
music with articulation and/or mud. 
If you dig this stuff then check it 
out. 

Anus Flytrap 


Various Artists 
Virus 100 Compilation 
Alternative Tentacles 


Ws if any label deserves to 
indulge in a commemorative 
release, this would be it. 
Alternative Tentacles is a historic 
label that has not only released, 
but inspired, some greatness in 
music today. Unfortunately, this 
record makes me feel old and plugs 
some unnecessary nostalgia into a 
music world that has its head so far 
up its ass it’s digesting its head. Of 
the bands featured you'll find L7, 
Faith No More, Neurosis, Steel Pole 
Bathtub, Mojo Nixon, Napalm 
Death and Sepultura to name a few. 
The most outstanding track is the 
Disposable Heroes of Hiphoprisy’s 
rendition of California Uber Alles. 
The importance of this album 
should be interpreted through the 
diversity of the artists and that’s 
something to commemorate. 

_ Stephen Dohnberg 


Ween 
The Pod 
Shimmy Disc 


hese freaks must huff nitrous, 
play Bowie on the turntable, 
and run it through some effects 
pedals: 1 don’t know, but I needed 
to hear this in a bad way. Only 
retentive weasels will hate this 
because it’s so fried I question how 
you could not appreciate it. Andrew 
Weiss (their pal), the bass-meister 
from the talented Rollins Band did 
the knob twisting and the final 
product is a double LP from 
Shimmy Disc (based _ in 
Pennsylvania). It is two discs of 
warped, perverted and curious 
noise and melody. Hopefully | can 
score an interview with these freaks 

for the next Offbeat. | hope. 
Stephen Dohnberg 
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Jerry Jerry 
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0 0 42 


and the Sons of Rhythm 
Orchestra 


erry Jerry’s past is a mere blur to him now. Gone are his memories of 


Spartans Men’s Hall, the Suicide Club, or the Yardbird Suite. The names of 
these venues probably mean little to you unless you hail from the frosty climes 
of Edmonton or you are a Jerry Jerry and the Sons of Rhythm Orchestra 
historian. The effects of excess of eight years. of traversing the Dominion of 


Canada countless times, and 


Sometimes I wish | 
had a station wagon, 


a wife, and a couple 
of kids 


domestic beer, both tall-necks 
and stubbies, has taken its toll. 
Jerry Jerry (really Jerry Woods) has 
only vague recollections of his 
pre-Montreal years; one-time iiditaimenmn of The Rock and Roll Bitches and 
sharing vocal duties with Jr. Gone Wild’s Mike: McDonald (then Mike Sinatra) 
filter to the top of his brain. Jerry maintained, “this rock ‘n’ roll shit’ll kill ya if 


you let it!” 


“Sometimes | wish I had a station-wagon, a wife, and a couple of kids and | 
was a nine-to-fiving it,” said Jerry, receiving a dubious gaze from guitarist Arch 
Jones Jr. “Bullshit,” is muttered out loud. Jerry smiles the smile that has buckled 
the knees of teenage girls and convinced Aquarius executives to sign the band 
for a multi-record contract and pump some $20,000 plus in to the production of 
their latest release “Don’t mind if 1 do”. A vast improvement over the $6,500 
budget of the 1987 release, Battle Hymn of the Apartment, which, according to the 
band was largely spent in 
chicken restaurants. “We've 

finally achieved what we’ve 
been trying to do for years’. 

Indeed, not since the 

release of Battle Hymn and its 
subsequent re-release on 
§ Aquarius in November of 1990, have 
~ the Canadian fans of Jerry Jerry 
4 gotten their 
fill of the 
unique high- 
energy, guitar driven 
— ~6r mixture of potent 
. rhythms and poetic lyrics. 
> al Major personnel changes took 
place, notably ex-speed-metal-banger 
Andy Jameson of the Montreal trio The 
Wanted replacing original bassist Blake 
Cheetah, Cirque du Soleil drummer 
replacing Duke Brofman in 1988, and original 
guitarist George Wall retiring from 
touring/performing so that he might teach 
high-school English. Wall still is a driving 
force in the band, co-writing and co- 
producing with Jerry and Steve Kravac on 
“Don’t mind if 1 do”. “George is a genius,” 
said Jerry, “but more importantly he can 


with the men the next day.” 


espite Jerry’s failing memory he 
hasn't lost the driving energy that is 
found on their debut (not to mention 
totally unavailable any where) album Road 
Gore: The Band That Drank Too Much. “It’s 


gospel inspired country twanged sound is found on all their records but to truly 
embrace the unclassifiable sound it is best to see Jerry Jerry live. “I'm a pig for 
the stage. The smell of sweat off the dance floor combined with blinding lights 
drives me,” quips Jerry. 

The unlikely combination of Jerry Jerry opening for Bootsauce on a spring 
tour appealed to Jerry's need to perform as well as his desire of money. By 
opening for a dance oriented rock band like Bootsauce he could “get in front of 
people who would probably never go to a Jerry Jerry Show” and possibly buy a 
Jerry Jerry record. “The whole ‘sell-out-integrity-schtick’ doesn’t wash with me,” 
Jerry explained, “if | knew how to sell out I'd do it today.” If the audience 
response to Jerry jJerry’s performance is the same nation wide when they 
opened in April; no one was disappointed at Harpo’s and Jerry Jerry records 
were sold. “We’ve never had a problem with audience disinterest,” although 
Jerry noticed an interesting trend in audiences. “The all-ages crowds got into 
the music faster and seemed to enjoy themselves more,” Jerry said. Could this 
trend be explained that older crowds are more weary of new bands or music? 


“Nah,” said Jerry with.a laugh, “the kids have to get faced outside before the © 


show so when we come on they've got a buzz already.” 

The “buzz” the crowd has isn’t always shared on stage any more. Said Jerry as 
he sipped a Perrier, “You can give a better show when you're not smashed, 
besides my hangovers keep getting worse.” Jerry also quit smoking in February, 
though his voice hasn’t been affected he doesn’t get short of breath any more. 

It’s okay if Jerry doesn’t remember a keg party (circa 1983) hosted by Mike 
McDonald in the basement of the Plantation House where, upon swilling a 
mickey of Old Crow in a of couple gulps, took the stage to deliver a gut-wrenching 
rendition of “16 Tons” before assuming the foetal position for the rest of the 
night. The joy and pain of that night is still in the songs. Better than that is the 
fact that Jerry Jerry, the man, is a happier, healthier Jerry Jerry than ever before. 
This makes it easier for Jerry Jerry and Sons of Rhythm to live up to their motto: A 
good honest band that makes its own friends again and again and again. A 


FUZ2iN° 
OUT “:: 


drink all night with the boys and get up | 


(“Don’t mind if 1 do”) different from what Road . 


co) 
Amazing 
Larry - 
fter a five month hiatus, Fuzzin’ Out is 
back. This month, Estrus Records 


has two slick new long players for all the 
kids to dig. It started with the release of 
The Brood’s new album, Vendetta, a 
vengefully cool and long awaited release. 
I haven't been able to contact The Brood 
to. find out what the real story is, but 
apparently there were problems in 
finding a label for this record. There was 
mention of Get Hip or Stanton Park 
Records releasing this gem; both labels 
had released Brood wax before. Well, in 
spite of it all, the thing was finally picked 
by Estrus in Bellingham. (Thank you Dave 
Crider, for having excellent taste.) | 
ordered it through the mail a couple of 
months ago, and it has been growing on 
me ever since. Standouts on the record 
are “Heart of Stone”, which grabbed me 
as soon as Asch Gregory’s organ kicked in 
with its relentlessly groovy hook; “Leave 
Me Alone” starts side one of the album 
with a great loose-skin drum intro, and 
features all sorts of snarling and sulking. 
Other fave cuts include “Don’t Call My 
Name”, “Party Crashin’", and the 
instrumental title track, “Vendetta”. As 
usual, Chris Horne gets the writing credits 
on all the originals on Vendetta. This 
woman seems to have an endless supply 
of songs in her, much to the delight of the 
garage community worldwide. The 
Brood’s Vendetta comes with the cool 
packaging everyone has now come to 
expect from Estrus Records, with the first 
batch pressed on “bubble gum” pink 
vinyl. 

Not long after the Brood release, 
another long-awaited album was 
unleashed on the public through the 
Estrus Records empire. Wrecker, the new 
Monomen twelve incher, proves to be 
another hard-driving, hard-drinking slab 
of northwest garage rawk. Taking the 
place of Marx Wright is guitarist/vocalist 
John “Mort” Mortensen (of Game for 
Vultures fame). Ledge Morrisette is back 
on bass, Aaron Roeder on drums (and 
Farfisa on one cut), and rounding out the 
rabble is the cigar chomping head of 
Estrus himself, Dave Crider. From a 
garage-nik’s point of view, the tracks of 
interest are “He's Waiting”, the Sonics’ 


standard; a cover of the The Outsiders’ 
“Remind Me”, “Watch Outside”, one of my 
favourite Monomen tunes ever, and “Just 
A Girl”, featuring that cool Farfisa organ | 
mentioned earlier. This album has been 
specifically crafted for your drinking 
pleasure, so don’t feel bad about sitting 
back with a couple of cold ones before 
giving it a listen; I'm sure the Monomen 
would agree with this. 

Well, there you have it, folks. Two 
incredible new garage stompers for your 
collection. Remember, you have been 
warned so avoid the embarrassment of 
being caught without these records when 
the “Garage Grooves Gestapo” come to 
YOUR house. Keep groovin’... A 
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